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(Stamped) 4d. (Unstamped) 8d, 
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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED. 
Per Year es + 17s, 4d. oe +» 18s, 0d. 
» Year i as SS 
», Quarter .. 4s. 4d. 8s. 3d. 


Payable in advance, 
* Crggues AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiext-strest, Lonpon, E.C, 


Orrices: 201, Recent Street, 


AND 
59, Fuzet Street, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








HE ORCHESTRA for the CONTINENT. 


Messrs W. 8S. Kirxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
terms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 


per quarter. 
SPAIN, SWITZERLAND, 





ITALY, 


and GERMANY 
8 francs 50 cents. per quarter. 





W. S. KIRKLAND, 27, RUE pg RICHELIEU, PARIS. 








Baezse. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 





Vs MARIE “LESLIE (Soprano), Manan 
REVAUX (Pianiste and Vocalist!, Mr. J. D. WILSON 
(Cornet and Violin’, will be disengaged November the 12th. 
Will be happy to treat with Managers of Entertainments re- 
uiring Musical illustration. Address, Mr. J. D. Wilson, 1, 
Havelock -ferrace, Southampton. 





\ ADAME THADDEUS WELLS (Miss Emma 

Jenkins) has left Town to fulfil engagements in Scotland 
and Treland, and will Sing at Brechin on the 29th Oct. ; Coat- 
bridge. 80th ; Nov. 8rd, City Hall, Glasgow ; 7th, Falkirk’; 9th, 
Perth (Messiah) ; 12th, Greenock : 17th, Aberdeen ; 26th and 
Dec. 8rd, Ulster Hall, Belfast. All letters respecting Oratorio 
and Concert engagements to be addressed 52, Hunter-street, 
Brunswick-square, W.C. 


SYDNEY SMITH’S 
FOUR 


PIECES. 
NORMA. 


Fantasia on Bellini’s Opera, 
Price Four Shillings. 


THE STORM AT SEA. 


Musical Picture. 

Price Shillings. 
HAYDN’S AUSTRIAN HYMN. 
Fantasia. 

Price Four Shillings. 
HARMONIES DU SOIR. 


Morceau Elegant. 
Price Four Shillings. 


NEW 








Four 











‘Mr. Sydney Smith is ons of our most prolific writers for the 
pianoforte, and one of the most popular. The abeve are four 
capital pieces for players who can command delicate taste and 
brilliancy of execution.”—Orchestra, August 25th. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuARE. 





ISS. ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent- street, W. 





N ISS BERRY GREENING, of the Saturday 

National Concerts, St James’s- -hall, and Saturday After- 
noon Concerts, Crystal Palace, intends givizg vocal recitals 
through the Provinces, and will be glad to hear from persons 
having Rooms to let, or who could undertake all local arrange- 
ments. Eastern Counties, Nov. 12th to Dec. 1st; Northern 
Counties and Scotland, Dec. 2nd to 24th; Midland Counties, 
Dec. 28th to end of January. Address, care of Messrs. Chap- 
pell, 50, New Bond-street, London, W. 


MSS BERRY GREENING will Sing in the 
Provinces and Scotland during Oct., Nov., Dec., and 
January. Letters respecting engagements, en route, for Con- 
certs or Oratorios, to be addressed care of Messrs. Chappell and 
Co., 60, New Bond-street, London, W 





N DLLE. RITA FAVANTI requests all that 
communications for Concerts, Oratorios, Tours, &c., be 

panna her residence, 28, ABINGDON ViLLas, Ken- 

sington 


\ ADAME BERGER-LASCELLES requests al! 
a applications respecting town or country sala for 
to her resid- 





Oratorios, Concerts, Lessons, &c., to be addre 
anes, 3, YOorK-STREET, Portman- ‘square, Ww. 
N ADAME ROUS begs to announce . that she 
I . has resnmed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, ec. . 
to be made to 40, Urren CHARLOTTE-STRERT, Fitzroy- square, 
or CrawER & Co, 





\ ADAME RUDERSDORFF begs to acquaint 

her friends and pupils that she has removed to No. 15, 
MARLBOROUGH ROAD, 8t. JonN’s-woop. Her professional en- 
gagements will take her to Germany for three weeks after the 
the Norwich Festival, but all engagements for Oratorios and 
Concerts, after the 23rd of November, will receive an immediate 
reply during her absence, if addressed as above. 





N DLLE. LOUISA VAN NOORDEN will 

SING in the Provinces and Scotland during December 
and January, and is at liberty to accept other engagements 
(Concert and ae en route. Letters referring to vacant 
dates to be addressed to her at Messrs. Metzlers’, 37, Great 
Marlborough-street, W. 





DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements | (either Town or 
come Address, care of Mrtzien & Co., 35, Great Marl- 
“street, Regent-street, w. 


ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Groncr’s-noap, Warwick-square, Belgravia. 


M®: J. AUGUSTUS HUGHES (Soprano). 


Lessors 1s Vurce PropuctTion AND * memes 
according to the Italian M 


TEACHER ALSO OF THE “onenaacl 

















M* JOSEPH SCATES, Principal Oboist from 

the Dublin Philharmonic, College, and Antient Concerts 
(pupil of Barrats), has returned to London, Address to his 
residence, 68, GuoucestEn- -CRESCENT, Regent’s-park, N.W. 








N R. WILBYE- COOPER, having returned from 

the Continent, begs that all letters and engagements for 
Oratorios, Concerts, &e. , be addressed to him at Ransford & 
Son’s, 2, Princes-street, Oxford-circus, W 


AGANINI REDIVIUS.—Theatrical and Mu- 
sical Speculators can have a printed copy of the Musicat 
axp Dramatic Repertoire of Paganini Redivivus by forward- 
ing address. Nobody should be with ur rt, as it is quite an 
artistic curiosity, and given GRATIS. Irish Tour just ter- 
minated ; 3 weeks’ Paes sng ov at the Exhibition Palace, Dublin ; 
Limerick, 26th (morn and evening); Cork, 27th (morning 
and evening ; and Theatre Royal, Ifast, 29th October, to 
where all Letters can be up to 10th November. 


R. F. KINGSBURY has the honour to an- 

i nounce Four Subscription SOIREES MUSICALES at 
No. 18, Cecil-street, Strand, on alternate Thursday Evenings, 
commencing November 8th. Artistes already engaged— Madame 
Arabella Goddara, Misses Rose Hersee, H. Isaacs, and Julia 
Derby. Signori Ciabatta, Caravoglia, and Tito Mattei. Messrs. 
H. Weist Hill, Walter "Bach, F. Chatterton, and Lazarus, 
Subscription, 21s. ; Singie ticket, 7s. 


ip hy RUOMS.—These Rooms may be 
for Morning and Evening Converts, Tecines, 
sont a very convenient class- the Pro- 














ROBERT 
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SCHUMANY, 


o_—_—~_—~——~——ro~nrrnn 


ALBUM FOR YOUNG PIANISTS. 


43 PIECES, COMPLETE, 48. nett. 


RODeerrrnnwnwrn nm 


VOCAL WORKS. 


The English Versions by Joux Oxenrorp, Esq. 





Quartets for Mixed Voices. 











a. d, 
Gipsy Life. With pianoforte accompaniment . cecee 8 @ 
Four Quartets—The Inconstants ; The Heath-rose: The 
Recruit; The _—. Lassie, Score and four 
voice parts complete . devreccccescnesee SO 
Duets, 
Were I a bird, my love.. . eocee 2 
The fall of the leaf .. ° 3 § 
The queenly flower.. 3 0 
Constancy . oo eens cece cece cece 20 
Gard'ner, thy tree am I das oroe ee age enes eee 26 
Songs. 
A spring night.. 000. 0eer c8oe.en ce tape tpeePeuges oe 20 
Devotion ........c.00. 26 
Wand'rer’s song 26 
A poet’s love ...... evscccsescess 2 O 
LONDON: 


EWER & CO., 87, Recent Sraret. 
M R. ALFRED MELLONS CONCERTS 
Every Evening at Eicht, Covent Garden Theatre. 
LAST WEEKS OF T The PRESENT SE) JES. Admission 1s. 


N ONDAY NEXT.—MR, RANSFORD'S 

ENGLISH CONCERT, St. James Hall, October 29th, 
at Fight o'clock. Artistes: Merdames ammens-Sherrington, 
Liebhart, Talbot Cherer, Ransford; Lucy *avklein, and Poole} 
Messrs Wilbye Cooper, Frank Elmore, jonald King, Elwin, 
Ransford, and Lewis Thomas. The Orply Glee U nion ; Flute, 
Miss Sophie Angeline; Pianoforte, Mr J. + Yallcott. Sofa Stalls, 
5s. ; Balcony, 88 ; Area, 28. ; Admission Stalls and tickets 
to be had of Mr. Austin, Ticket Office of Tall, 28, Piccadilly, 
Keith, Prowse & Co,, 48, Cheapside, and Ransroap & Soy, 2, 
Princes-street, Oxford-circus. 


HE VILLAGE CONCERTS.— GOD BLESS 
THE PRINCE OF WALES. Song, 38.; Ditto, Four 
Voices, 2d. ; Ditto, for Men's Voices, 2d.‘ Through the day,” 
Sacred Song, 2s. 6d. ; separate parts 6d ** Poor 
Anne,” Four Voices, od. All by Brinley Richards, * Over the 
Waves we Float,” and “ What are the Wild Waves Say 
for Two Voices, composed b a —— Glover, Nyy each. 
Ballad, ‘ Lig uid Gem,” W. ton, 38., and Mrs. J. W. 
Bliss’s (Miss Lindsay) Bong, Dine for ‘Two or Three Voices, 
38. cach, See the * ‘ Times,” pone Bee Burli v tRobert Glee 
Book (25 books), 2d. and 4d. _ <.. it ees 
New LB ape 


Cocks & Co —London: Robert Coe 
street, and all musicsellers. 
RED. GODFREY’S NEW DANCE MUSIC for 
uaF RST ET eens 
— ream s’ 
The United Service Waltz and te United Borvice Quadrille, by 


A. F. Godfi The Hari ie Quadrille, ——s 
Yo y Fred. Godfrey. leen an 


dicated to Young England 
is “Waltzes are 


rille, by Fred. Godfrey.—‘ Mr, 

nme Noel ot necks taal of dance.’ 

brilliant and secuctive, and his ‘Yournal mo —~ Lio mark the 
time well."—Vide The Lee ranston 


Robert Cocks & Co., New wach free by post 
for 26 stamps. 
R. BRINLEY RICHARDS at MR. RANS- 
FORD'S CONCERT, ST. JAMES'S HALL, MONDAY 
NEXT Pianoforte, “ Wels 


Solo Fantasies,” 
of Wales.” —Tickets at Robert Cocks & Co.'s, New Burlington- 
street. 


D8 SPOLBERO'S VOICE LOZENGR. — 
vi 
actions af the thoy ba mainaind Ka high character fr 
u a cen Poraiant 
Lablache, and ot > 
Ket cant prenatal Bear 
Pub 














Speaker should be 
-| Tobe obtained of all Wholcale and Metall Chet 
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Address—2], Harrington-street, Mornington-crescent, N.W. 
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DUCATION FOR YOUNG’ LADIES. — 

‘4 Institution de Madame Rey A Paris-Auteui), Rue de la 

Fontaine, 29 bis References: MM. Cramer & Co., 201, 

Regent-street ; T. Lioyd, Esq., 42, Finsbury-cireus, London ; 

Rev. R. Baller, Liskeard, Cornwall ; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 








ARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Konget «peaks French and English, has prepared 
upwards of fifty pupils now on the —— yal French lyric stages, 
— thoroughly conversant with Boglish Operatic and Concert 
business 

References: Messrs. Cramer & Co., London; MM. fF. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris 
For particulars, widress Rur ve LAVAL Protoncer, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 





COURT 


Tv" E CIRCULAR. — The leadinz 
. fashionable Journal. 


HE COURT CIRCUTL AR. —The best Weekly 
Paper ; being conducted with special attention to Family 
requirements It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments Foreign Intelligence, Proceedings at the British and 
Foreign Courts. and everything essential to a Journal adapted 
to the wants of Society 


MHE COURT CIRCULAR.—Fstablished in 1856. 


Price 5d. ; stamped, 6d.—Office, 28, Tavistock-street, 
Covent Garden, W.C. 





i 


rlueE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
Yhe Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, 


COUNT CIRC ULAR.—AN NNUAL 
SUBSCRIPTION, £1 1s. 





Clerical, Literary, Naval and Military, and 
Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


in Timé for Distribution in the Neighbourhood of London 
by Nine o'clock. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





8. dd. 
Ce que je Veux,” ‘The Wish” ......ceceerseeees 0 
CEOS siicetioinwnmantiamnn SE 
“Ah Nelle Notti ”.. 060-00. 50 0090-00 2 6 
Care Cin” noe 00 be 00 00 00 00 se 08 once cece 2 6 
Pet Marjorie” .. sch ated Gesesntssacesasene OS © 
“When Twilight Shades ” ibid ee 
* Willow by the Wave” ....cccccseeseeceeeecereee BO 





Cramer & Co. Limited, 201, Regent Street. 


Who’ $ your ‘Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 


REICHARDT’S NEW SONG, 
“The Haunting Thought.” 


Price 3e. 











Illustrated. 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encered at the Saturda: 
Brae w-¥- after some of his songs, which were renderec 
might be expected, with faultless expression. ‘The 
Hounting Thought,’ which was given for first time in 
Glaagow, N LY, & production worthy of the composer's genius."— 





CRAMER AND CO. LIMITED, 
201, Bsoznt Srazet,” Lonvon,: W. 





RAMER'S GUINEA MUSICAL SUB- 
J SCRIPTION entitles Subscribers to select and retain as 
their own property Suret Music published by Cramer & Co. 
to the value of 
FIVE GUINEAS. 
This New System is offered to the Public under the followiug 
limitations, viz. :— 
(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of 
Music whenever they please, within One Year from the 
Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 


(4.) Music selected by Subscribers cannot be exchanged or 
returned. 


N.B.—Cramer & Co, desire to have it clearly understood 
that their New System allows Subscribers to keep, as their own 
property, Five Guineas’ worth of their Sheet Music, calculated 
at the Marked Price, 

SUBSCRIPTION (renewable at any time), including Cata- 


logues, 21s., or 25s. if the Music be sent by post; payable in 
fidvance, 





Cramer & Co. Limited, 201, Regent-street, W. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
J) TION applies to latest publications of Gounod, Balfe, 
Wallace, Macfarren, Hatton, Barnett and Benedict. 
ae Kegent street, London. 
(CRAMER'S: AMER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess. 
201, Regent- strect, London. 
RAMER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Arditi, Favarger, 
Heller, and Randegger. 
201, Regent-street, London. 





RAMER' s GU INEA. MUSICAL 'SUBSCRIP- 

J) TION applies to latest Dance Music by C. and A. Godfrey, 

— Coote, Marriott, Montgomery, W allerstein, and De 
illiers. 


201, Regent-street, London. 





RAMER’S GUINEA MUSIVAL SUBSCRIP- 

) TION applies to all the standard Vocal and Instrumental 

Music by old and modern masters, as contained in their series of 
Catalogues. 





201, Regent-street, London. 
en AMER’ S GUINEA MUSIC. AL SUBSCRIP- 
J 


TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 





211, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 

) TION is extended to all parts of the Kingdom. Four 

Shillings extra are charged when the music has to be forwarded 
by post. 





201, Regent-street, London. 





RAMER & CO. LIMITED LET ON HIRE 
the following PIANOFORTES for THREE YEARS, 
after which, and WITHOUT ANY FARTHER PAYMENT WHATEVER, 
the Instrument becomes the property of the Hirer :— 
28 GuInra hpeepeseee oe Rosewood or 
Walnut 
42 oa Seine ROOM yee 
Corracs, Rosewood or Walnut.. 
60 Grinra Semrt- = Rosewood 
or Walnut 


°F} 10 Guineas per annum. 
“ 15 Gttineas per annum. 


20 Guineas per annitm. 


Other Seateneie, auth i as ‘Gunis, Semi-Grands, &c., may 
also be hired on the same system. 





Every Instrument is warranted of the VERY BEST MANU- 
—_ inferior Pianofortes being entirely excluded from 
the stoc 





QUARTERLY PAYMENTS IN ADVANCE. 


CRAMER'S PIANOFORTE GALLERY 
(The Largest in Europe), 
207 anv 209, Recent Street, W. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
Ors" & CO. (Limrrep) have produced, 


under the superintendence of Mr. Richard BI ye, a 
very superior Concertina ; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equall 
balanced touch, while the weight has been considerably | 
without detriment to its solidity. 

The superior a of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 


Mr Blagrove's hands. 

Prices: Rose best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
= music, 16 Guineas. 

AMER & Uo.’s IMPROVED CONCERTINAS, 
plain fret, bushed holes to prevent rattling of the action, 
tuned to equal temperament, in mahogany cases, £4 4s, 
(hese new instruments have been brought out great 
eare, and can be recommended both for tone and 


Caamzrn & Co, Limited, 201, Regent-street. 





HE LONDON PIANOFORTE COMPANY 

Limitgp (Trade-mark ‘‘Dussek & Dussek”’), Manu- 

factories, 30, Lywg-strert, Camden-road, and at CasTLB-RoAD, 
Kentish Town ; Orricg 1x Lym8-sTRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOUN GEARY, General Manager. 
80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton- -ysgeinsemon Seba bind oo Shen bee 
Armagh . Saat ae 
Belfast... EON, 
Birmingham secececeeececececeeeee es Adams & Beresford, 
ong rT ere, FY 
BOGE. «06 ca aecd so cecececscce cecscecs Wis OMNI 
TOP ic. 00: 06:00:60:00.56 40. 60 00:08 5000 50: SO ae 
Re ee 
e008 90 05-66:06.06 00663550 WER, 
BUY oe 00.06.08 00:00: 00:00.0000 00. 0006cc0 We mw MDD 
ND - cninnsicsaicrenecsateceas 
— mem f 
BED nwine: ce 60:00:00:06:00:00-50-00.b0-00-00. SU 
cecal eT eres FS 4 
GE casereves .... Mr. Harrison, 
BED oe 0000 tc 00.00 00 00 00 00 00-00 c0ce CEE OR, 
PRED 08 0.08.08 68:00:00:38:06.40:66 50 so te 
DUN on se sian ss si nt hae sserin cet Ee 
Ditto Pere rerr rT ~~. | 
Edinburgh” ee, 
cult Coe Oe. 
| re . Wood & Co. 
Eastbourne... 7 W. Maas. 
Glasgow ... J. Muir Wood & Co, 
Hereford. E. Child. 
Halifax ... Win Heminway. 
Hartlepool . C. Hoggett. 
Huddersfield .. J. Wood. 
Mr. Mander. 


Leamington ... a 
Liverpool .. Hime & Son. 
Ditto .. J. Blackshaw & Co. 
Ditto . J. Smith & Sons. 
Ditto . .. T. S. Beswicke. 
Manchester - Hime & Addison. 
Ditto . .. E. Henry. 
Ditto .. -++. James Turner. 
Ditto .... ++.» Messrs. Forsyth, 
Newcastle ... eeseeeeeeeceeeee Nicholson & Son, 
5 rere) i 
eee +... Miss Binfield. 




















heading .. ..seceeecs 


Stourbridge cesesececeveseeesesesess HO. Simms, 
Geemdevtand 2. 00.00.00 0000 «sees C.J. Vincent, 
Tiverton ... . L Sharlanc. 


Upper Nov wood, “South” Norwood, and 


Crystal Palace 1.1.00. wd Oo Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





d. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
Ballad ....... Siipehtnteediats tims & © 


CHINESE DANCE. "For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
forte .... 


Cramer & Co. Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
There is a flower that bloometh 
No. { Scenes that are brightest ... ° * } Maritana 
} Robin Hood 







( My own m: iding star. 

No. * {tre Love gone : 
< { The Convent Cell 

No. 8) »pwasrank& fame that tempted thee } Rose of Castille 


No. 4. - é bella, Quanto é cara...... L’Elisire Com 
No. 54 Ah! he andarono ............ Anna 
7 Breet sp La cevdehembasunbeesets Beatrice di Tenda 
weet Spirit, hear my prayer .............. 
No. 6 { Take this s cup of sparkling wine............ } Larline 
Price 2s. each. 


Cramer anv Co. (Limited), 201, Regent-street. 
R4 * NDEGGER’S NEW SO Foe: 
ot’ 








WE vibanaciadncnageddscacesacnsce 2s. 6d. 
Innamorata d'una stella > G). 2s. 6d. 
ditto (in Bfiat) 28. 6d. 

Se siete buona, come — bella .. 28. 6d. 
La Luna é bella (in G) ........... 2s. 6d. 
ditto (in B flat) 2s. 6d 


Four ltalian songs, ‘ Si siete buona,’ - « Fnnamerate d@ una 
stella,’ ‘Io t’ amero,’ and ‘La luna é bella,’ by Alberto —_a 
(Cramer «& Co.), may os aay commended to those w 
something genuine an to The second 
the most Tnuportant ot the ore a heey reha 
Randegger does not come before the public en 
neither disrespectfully. z always does his best. and this is 
sometimes very good.’ —Athenaum. 

CRAMER & CO. Limited, 201, Regent-street, London, W. 





G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 38. 
CRAMER & Co, Limited, 201, Regent-street. 


Ma appa 


" 
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THE PUPIL OF NATURE. 





Young he was still, and knew no love, but love, 

The love of Nature: undeceiving truth. 

TLerein he studied, from his father’s pencil, 

Scenes of the inner Alps, the heights—the valleys— 

The gushing torrents, and the peaks of snow. 

Of those he dreamt; or in his waking dreams, 

Pictured, in fancy, from his father’s lips, 

In their realities of wildest beauty. 

Like Desdemona, listening to the Moor, 

Entranced he sat ; and, when each tale was told, 

Lost in the melody of sweet descriptions, 

He seem’d to hear them still, within his mind, 

After the speaker’s voice had ceased to speak. 

Such are the chains that bind the inner thought 

Of early genius: they resemble flowers, 

And shoot and blossom o’er the limbs that round 
them 

Beyond control, dropping their ’wild'ring perfume 

Deep down into the heart that drinketh it 

So eagerly athirst. And so it was 

With our young listener in the atelier. 

In summer time, when men resolv’d speed forth 

*Mid pleasant meadows, or on seawash’d shores, 

Far from the glooming smoke of crowded cities, 

To breath the real atmosphere of God— 

When Nature’s voice cries, ‘‘Come, and feel ex- 
istence !” 

There stood upon the snow-crown’d Brocken side, 

Leaning upon his staff, in thought deep lost, 

A comely youth, well-limbed, nor yet too tall, 

For he was but a lad, scarce seventeen. 

It is our hero: Nature’s young disciple ! 

As water finds its level, so had he 

Stream’d on, to find the ocean of his vision 

Even more mighty than its dreamy promise. 

Amaz’d he stands ; for solemn truths comfirmed 

Surpass imagination ; over him 

Hangs the vast avalanche, threatening to descend— 

The eagle’s shriek rings warning in his ear ; 

He flies not peril ; she’s the Loreley 

Of enterprising feet ; the garb is lovely 

In which she clothes herself to tempt men on 

Even unto their doom. I would not stand 

Upon that beetling height, and gaze below 

For all the gold they say is hidden there ; 

Yet, on he ventures, gazing, gazing, gazing, 

Gazing on Nature, earth’s primeval goddess, 

Where, swinging on the circle of a rainbow, 

In her thin veil of rosy blue, she lies, 

Like slumb’ring innocence: His eager step, 

Hath woke her from her sleep of lovely dreams; . 

She knows her pupil, and with open arms, 

Welcomes him there, to worship, by her side, 

The Derry, Supreme, who all creates 

That Nature, his obedient handmaiden, 

Lavisheth from her lap of bounty forth. 

A holier impulse prompts the wanderer on: 

He springs, across the chasm, unto her feet, 

Wrapt in new adoration: led by her, 

To view, in heaven and earth, whatever is, 

Sublime, or beautiful. Such his reward: 

His body sleeps, deep down beneath the snow, 

And there must sleep, till earth itself decay. 

His spirit, with Nature, floats thro’ time 
space, 

Tho’ worlds, in ruin, fall, and stars grow dim ; 

For he that worships Nature worships Gop, 

And dwells for ever in that Paradise 

Where tears flow not; where flow’rs fade 
away, 

Where death and sin and sorrow sit outside, 

And never enter in the golden gates 

Of Nature’s Paradise. 
Oct. 22, 1866. 
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Tue Dissenters’ Lituncy.—At the recent Con- 
gregational Union the subject of ‘a liturgical order 
of worship ” of more attractive charactcr than ‘the 
long prayer,’ and “the essay sermon,” was dis- 
cussed, and Messrs. Newman Hall, G. W. Condar, 
J. G. Rogers, Mr. Pearsall, and other ministers 
severally addressed the body in favour of the pro- 
posed change. It seems that there are three 


Chapels alone in London that bring in an income of 
upwards of £20,000 per annum—ample means for 


Our Fevilleton. 


CIII. 





MY EXPERIENCE OF ENGLAND AND THE 
ENGLISCH. 


BY MYSELF, 





No. IX.—Prano-PurcHasina. 

My new-determinate resolution grasping, money 
in my purse Shakespeare to put, looked I round- 
about upandown for the means thereof so to do it. 
In this strait I called on my old friend, Klap- 
penberger the violoncellist, a Thou-friend of me 
through that we knew ourselves in that dear old 
land once a separate independency at each half- 
mile distance but now into one mass and in- 
dividuality consolidated Kingdom under master- 
shipful conquest of frontierly rectificational 
Prussia. 

(I have here thought out a few thoughts on the 
Stillstand of to-Individual-Objectivity-overleft 
Nationdevelopments, and their through-States- 
Intervening Restauration. Nevertheless, though 
the subject-matter of these my thoughts does not 
to more than three or four print-columns extend, 
the honour-worthy Redactor of this Journal,. on 
the ground that they are not musickalisch or 
dramatisch but politisch, will them not insert.) 

I called on my Thou-friend Klappenberger, who 
has lived many years in England and speaks flue. 
He also is an influent musician who knows com- 
merce-principles of politisch ckonomy. I tell 
him I have an order received to buy a piano for a 
pupil whose instrument though not very good 
might be better, and is desirous that I should 
choose one for him. I ask Klappenberger for 
advice, asa friend has narrated to me how I can 
get commission on purchase from piano-fabricants 
and so put money in my purse, Shakespeare. 

Klappenberger heard me to the end still-tongue- 
holding, and then says :— 

“You see there are many ways of buying a 
pianoforte. There is one way in the Three Years’ 
System.” 

I ask for knowledge on this System which I 
had not yet known; and Klappenberger told me 
detailwise. What Klappenberger detailwise in- 
formed me, I huve not quite in memory could 
hold, but as I recollect it, the System is this: 

You let yourself out for Three Years and then 
let yourself in again, after which you become the 
property of the Ira. 

How you can let yourself out and in, I am not 
able to conceive. Probably with a latch-key. 
And who that Ira is whose property you become, 
do I also notknow. Probably one of the Brothers 
Davenport. 

After thinking of this for longtime I told 
Klappenberger that I found this System too hard 
for praxis, though excellent in theorie. I thought 
it would take too many years to understand; for 
my brain, though good for art, is not fitted for 
merchantile pursuits. 

“Well then,” said Klappenberger, “ if you den’t 
like the Three Years’ System—” 

“Tt is such a long while for me to be out all 
the time before I let myself in again,” I say 
mildly. 

“Well, then; we will go and purchase a piano- 
forte out and out, which after all is the ready way 
of getting a commission.” 

“Aha, good,” I say; “that is the way of to 
bring our pigs to the Haymarket.” (Nota Bene: 
English idiotism, of which I am proficient getting.) 

Klappenberger putting on his hat, goes out, I 
going with. We march to a well-known fabricant 
firm of pianofortes and ask for the Sales Depart- 
ment. There I say I wish to see a piano. 

The piano-gentleman, from living so much with 
his instruments has acquired their polish: he is 
very polite. “For home-use, concerts or exporta- 
tion ?” he ask. 

I say yes. He say which? I say both. He 





music, and the best of musical services. 


“ This gentleman,”’ says Klappenberger, “is in 
the musical profession, on the look-out for an in- 
strument for a friend. He has come to your 
house, knowing that the liberality with which 
you treat a professional recommendation would 
enable him to benefit you, himself, and his frien 
at the same time.” ! 
The piano-gentleman bowed, “I understand 
perfectly. The gentleman is buying on com- 
mission.” 

* Quite so.” 

“ Our terms are liberal in these cases.” 

I looked for the cases, but they were not there; 
the pianos were all unpacked. SolI say, ‘Some 
of these articles will suit very well: you need not 
send to unpack any more.” But Klappenberger 
nudged me with elbows, saying, ‘‘ Who’s going to 
unpack any more ?” 

I say, “He spoke of cases.” But that rude 
Thou-friend Klappenberger reply in my own 
language, “ Hold thy muzzle, thou thick sheep’s- 
head !” 

I felt wounded, and say no more. 

Then the much-polished piano-gentleman shows 
an instrument which pleases. He was a little 
hard in the touch, as new, but good, and pleases. 
His tone was fine, his make not large. 

“ How much ?” I ask. 

“ Sixty-five guineas.” 

Sixty-five Teufel! I was astonished; I could 
not thereout. ‘ Why, that instrument, out of my 
own knowledge I know, is worth at the most forty- 
five, and is dear enough at that,” I ery. 

“But your commission comes off, you know,” 
replied the polished one, smiling. 

* What commission, and what come off?” 
answer hot. ‘It is all a schwindei, and I will no 
schwindlerei. Klappenberger, come away !”’ 

« But stop a bit,” says Klappenberger. 

‘“‘T will not stop any more tits. It isa delusive 
trick and imposturition—I know these tricks—I 
am upanddown to them. Ach! Have I not been 
tricked with Benefit Concerts and Monster Con- 
certs, with your critiques and your warious Eng- 
lisch schwindlereien? Have I not been to prison 
through Queen’s arrest? Do I not know? Ach 
geh! Come with !” 

I rushed out. Klappenberger trying to hold 
me, I knock him over an harmonium, and he 
follow, with shin-bruises, cursing. We were in 
the street. 

“Now, you'll just hold hard, and tell me what 
you mean by all this ?’’ demanded Klappenberger, 
with high-mouth. 

I say, “ Klappenberger, you have long lived in 
England, but you have not my experience of ras- 
callerie. That piano-fellow would you have cheated, 
for you are innocent. It was a forty-five guinea 
instrument, for which he asked sixty-five. 

“ Adolf Blechhausen,” says Klappenberger, in 
his own tongue, “I give thee my honour-word 
thou art a godless sausage-headed donkey.” 

“Klappenberger,” I reply, “These are words 
which friendship cannot absolviren.”’ 

“Why, thou innocent individaum,” gays Klap- 
penberger, “your commission would have come 
off that sixty-five, and your commission is no less 
than twenty guineas.” 

* How; then ?” 

“The inanufacturer pays you twenty guinéas, 
and pockets his own forty-five. Don’t you see?” 

“ And what does my pupil pey?”’ 

“He pays sixty-five, of course,” says Klappen- 
berger. | _— 

“Why then,” I cry, “it is after all my pupil 
and not the manufact which pays me my com- 
mission ?” 

“Of course it is,” Klappenberger replies. ‘So 
come back and get the piano.” 

“Stop,” I say. “Suppose my pupil comes 
alone, without me, and gets the piano, must he 
then pay sixty-five guineas ?” 

“Why no; they’d probably let him have it for 
forty-five. But then there would be no commis- 
sion to come off.” ? 


“ Klappenberger,” I say, “I will nob go back; 
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I will no more proceed in this affair. I had 
thought it were from the fabricant’s price the 
commission should come; but you tell me it is 
from the pupil's price. That is a schwindlerei on 
the pupil, and I renounce it.” 

To all Klappenberger could urge I was determi- 
nate. “It isa rascallerie from which the profes- 
sional musicians derive a benefit by making the 
public pay more as they should,” I say. 

After we had raisonnirt half an hour, Klappen- 
berger tried another course of persuasion-urging. 
“You can easily get the commission and hand it 
back to your friend,” he said, “and thus he will 
get the piano as cheap as though he purchased it 
himself, while at the same time he benefits by 
your experience.” 

This was a wise reason-ground, and I answer, 
“Tt is true; I can hand my pupil my commission, 
which will reduce him to his first value.” 

“Then come back to the shop,” said Klappen- 
berger. “Or stop,”’ he added, “we will go to 
another; as you have left an unpleasant impres- 
sion at the first place.” 

I thought I heard Klappenberger give chuckles 
as he remarked this, but he nothing said, but 
conducted me to another shop. Here we saw a 
little man, to whom Klappenberger said on 
entering, 

“Tam a professional musician and have recom- 
mended this gentleman to your establishment for 
a piano.” 

The little man bowed, and showed several. 
When I had one to my liking selected, I said to 
Klappenberger, ‘* What about commission ? ” 

“Wush !'’ whispered Klappenberger, “ that I'll 
settle.” 

So he marched the fabricant to a corner of the 
shop and had consultment with him several 
minutes. Then they came back, and the fabri- 
cant said, “ The instrument, sir, is sixty guineas.” 

‘And the commission twenty ; that leaves only 
forty for your friend,” whispered Klappenberger 
to me in the ear. 

This seemed to me reasonable; so I sajd, 
‘Good, I will it take.” So I gave him ¥: 
adresse to which he should it send. 

“Pay him now,” whisper Klappenberger with 
nudges. 

“ But it is not mine to pay; it is my pupil's,” I 
reply. 

“No matter; pay him now. It is the custom.” 

** But [ have not the money by me.” 

“You have your cheque-book,” said Klappen- 
berger. 

It was true. A cheque-book for the bank in 
which my little deposits was hoared together; 
never very much at any time. 

As it was the gustom I give my man a cheque 
for sixty guineas, full. That was also the gustom 
that it should be, full. ‘ When he cashes the 
cheque and finds it all right, he will return you 
the commission,” said Klappenberger with elbow- 
nudges, 

* When will that be, that I get the commission 
which I shall have for my pupil's benefit ?” 

“To-morrow or the day after,” said Klappen- 
berger. ‘ As soon as the instrument is delivered, 
you call for the commision.” 

That affair was soon complete. I knew that 
whatever I pay for my pupil would he pay again, so 
was easy in my mind, When we got out I thank 
Klappenberger for his friendship’s interest, and 
we parted, wuch protesting. 

The next day arrived the piano at my pupil’s 
house; and my pupil was profuse. “How 
much?"’ says my profuse pupil. 

I tell him “Forty guineas;” for I knew I 
should get my twenty back. 

My pupil has paid me, and I am returned to the 
piane-fabricant, with the resolution to ask him for 
my twenty guineas commission. 

* What commission /” asks that much-surprised 
fabricant. 

I say, “ The commission which you allow on the 
sale of yesterday, which I myself made.” 

“Why,” he says, “the gentleman who recom- 


gentleman—called for his commission this morn- | 
ing; but it was fifteen and not twenty guineas | 
we paid him.” 

Like a lightning stroke fell that utter truth 
upon me! “Do yousay Mr. Klappenberger has 
collect the commission ?” 

“That was the gentleman’s name.” 

I rush to Klappenberger’s house: Klappen- 
berger is never to house. I come back to the 
piano-fabricant; that base merchant laughs me 
in the countenance. I run back-and-forwards, 
but neither Klappenberger nor my commission do 
I ever see more. 

I cannot for loud ashamedness ask my pupil for 
the 20 guineas extra; so I must bear my loss. 
Now do I very well see what for an imposition is 
this! As I would not act the part of commission 
agent for my pupil, Klappenberger conceived the 
base design of to act the commission agent for me. 
The fabricant thought I was the purchaser, and 
that Klappenberger had recommended me! 

So I think the commissional system to profes- 
sional men nor pupils no good, and much wonder 
the public have to it their countenance-favour 
given. 





PROVINCIAL. 





Mr. J. L. Toole ig playing in Cheltenham. 





Mr. H. Talbot has gone into the provinces. 





At the Varieties, Liverpool, Ethardo has been 
giving a series of performances with great success. 





The season at the Edinburgh Theatre Royal closed 
on Monday with the benefit of Mr. and Mrs. Wynd- 
ham. ‘ 





Miss Heath has enjoyed a good reception at Hull, 
where she has been playing Lady Isabel in “ East 
Lynne.” 





The Brousil family have been giving concerts at 
Hanley. Stoke-upon-Trent, and Burslem. Malle. 
Bertha Brousil’s violin solos were much admired. 





Blondin having concluded a most successful en- 
gagement at Bordeaux, has made arrangements to 
give twelve performances at the Palace Exhibition, 
Dublin. 





Miss Susan Pyne Galton, who is on her Scottish 
tour, met with considerable suecess in Edinburgh 
on Saturday last, having been favoured with an 
encore to each of her songs. 





The Theatre Royal, Exeter, opened for the season 
, last week with ** Richelieu,’ Mr. Belton in the title- 
role. Mr. and Mrs. Charles Kean are now fulfilling 
& prosperous engagement here. ‘ Louis XI.” is in 
great favour. 





Mdme. Lemmens-Sherrington will pay a second 
visit to Staffordshire Potteries early in November. 
The concerts will be held at Burslem and Longton. 
One of the chief attractions will be the organ solos 
of M. Lemmens. 

An Opera Company, comprising Miss Thirlwall 
and Mr. Henry Corri, have been performing at the 
Town Hall, Longton. this week; and Mdme. 
Florence Lancia, and Messrs. Parkinson and 
Rosenthal, are announced to appear in a series of 
operas at the Theatre Royal, Hanley, the second 
week in November. 





Loveday’s English Opera Company commenced a 
sories of performances at the Theatre Royal, New- 
citstle-under-Lyne on Monday last week, when 
‘* Norma” was performed before a crowded house. 
Mdme. Haigh-Dyer and Mr. Brookhouse Bowler 
were both welcomed as old favourites. On Tues 
day Rossini's “ Barber of Seville” was given in 
capital style. The theatre was crowded in every 





purt, the dress circle being filled by a fashionable 


mended you and came with you—the professional 





company. Mdme. Haigh-Dyer as Rosina both sang 
and acted in her usual pleasing manner. In the 
lesson scene she warbled ‘ Rode’s air” delightfully. 
Mr. Bowler was very good as Count Almaviva. Mr. 
Oliver Summers was Dr. Bartolo, and Mr. Aynsley 
Cook was an excellent Figaro. The performances 
have concluded with a popular burlesque supported 
by Mr. Summers and the Misses Annie Leng, Payne, 
and Fanny Leng. 





The Royal Amphitheatre at Cardiff was opened on 
Monday evening for the winter season, by Pulleyn’s 
Circus from the Crystal Palace. The house was well 
filled and the performances passed off smoothly and 
satisfactorily.— An adaptation from Alexander Dumas’ 
‘** Chevalier de la Maison Rouge” entitled ‘* The Man 
of the Red House ; or, the Days of Terror” has been 
well received at the Theatre Royal in this place, 
Mr. George Melville (the Director) playing Maurice 
Linday with a just appreciation of the part assigned 
to him. 





An English Opera Company, including Malle. 
Alessandri, Mdme. Emma Heywood, Mr. Charles 
Lyall, and Mr. Charles Durand, has been fulfilling a 
prosperous engagement at Bury St. Edmonds, where 
the theatre has been decorated and opened with 
great éclat. The operas have been “ Trovatore,” 
“ Faust,” ‘ Maritana,” ‘*Sonnambula,’ &e <A 
débutante, Miss Fanny Harter, has excited much 
interest. In addition to considerable personal at- 
tractions, she possesses a good natural voice, capable 
of being turned to some account. With care she 
will do well. 





At the Theatre Royal, Swansea, on Monday the 
22nd inst., the young tragedian Mr. H. Talbot 
commenced a six nights’ engagement when ‘‘ Hamlet” 
was produced with the following cast :—Hamlet, Mr. 
H. Talbot; Ghost and Laertes, Mr. H. Souther ; 
King, Mr. Mackenzie: Horatio, Mr. F. Best; 
Polonius, Mr. W. R. Clifton; Osric, Miss Kate 
Leigh; Ophelia, Miss F. Chapman; Queen, Miss 
Emily Crane; Player Queen, Miss Wray. Mr. H. 
Talbot’s Hamlet was a finished piece of acting, but 
the other characters were generally unsatisfactory- 
The performances concluded with the farce of ‘ The 
Goose with the Golden Eggs.” The house was well 
attended. 





At the Church of St. James, Hull, a new organ 
by Forster & Andrews was opened last week. The 
organ fills a recess built on the north side cf the 
altar, its pipes of green, and gold, and crimson, fill- 
ing up the north and west arches. There are nine 
stops on the great organ, seven on the swell, 16-feet 
pedal pipes, and three couplers; all the stops run 
through the scale; and in the different voluntaries 
played by Dr. Spark, of Leeds, the exquisite delicacy 
of the soft pipes, and the massive breadth of the 
diapasons and other great organ stops, were fully 
shown. Dr. Spark played several voluntaries, 
amongst others Mendelssohn’s Grand Sonata No. 2, 
and Bach’s Fugue in D minor. Full choral service 
was sung by a large choir and the congregation, the 
priests’ parts being intoned by the Revs. H. D. Jones, 
B.A., J. W. Hunt and G. O. Browne, M.A. An 
anthem by Webbe and Hiindel’s Hallelujah Chorus 
were also sung. 





That favourite actress Miss Helen Faucit com- 
menced an engagement,—for a limited number of 
nights—on Monday last, at the Theatre Royal, 
Manchester. The play was “ King René’s Daughter’ 
which has had, we believe, many translators from 
the original Danish, the version used on the presen 
occasion being that by Mr. Theodore“Martin. The 
plot is very simple. Jolanthe, the King’s Daughter 
(Miss Faucit,) loses her sight when very young, but 
she knows not that she is blind. Her affliction is 
made known to her by her lover,, and her sight is 
shortly afterwards restored by the skill of a Moorish 
physician. Miss Faucit has often played the part of 
the blind princess here before, but her charming im- 
personation has lost not one jot of its interest, and 
the piece will have to be repeated next week. Nor 
is this at all surprising; the very soul of music is in 
her delivery of the really poetical lines, while her 
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blindness is depicted by most graceful and natural 
pantomime. Mr. F. Everill as Tristan, Mr. Warde 
as the King, and Mr. Wenman as Ebu Jahia the Moor- 
ish physician are all deserving of honourable mention. 
During her stay—which must be regretted as being 
all too brief—Miss Faucit will play Julia, Pauline, 





Portia and other popular parts. The Shakesperian 
revival ** Antony and Cleopatra,” the two principal 
parts by Mr. and Mrs. Chas. Calvert is still running 
at the Prince’s Theatre. On Monday, Nov. 5th 
Mr. Barry Sullivan will appear at the Queen's 
Theatre, being his first provincial engagement since 
his return from Australia. 








Mr. Strange’s Promenade Concerts at South- 
ampton Philharmonic Rooms, have gained enthu- 
siastic applause. So good an entertainment, at so 
low a price, has never before been furnished to the 
people of Southampton. The orchestra—which is 
under the direction of M. Riviere, who, before his 
connection with the Alhambra, was the conductor 
at the Adelphi theatre—comprises some thirty per- 
formers, chosen from the Italian opera houses and 
Mr. Alfred Mellon’s concerts. Mr. Green and the 
Misses McGregor and Henri give capital songs ant 
duets, and Mr. Bicknell solos on the pianoforte with 
power and skill. Then there are the performances 
of Mr: Tyler and his two infant children on the 
saxophones, and of Master Bonnay on the xylophone, 
and finally the wonders of the renowned Blondin 
are quite surpassed by Signor Farini and his son, a 
beautiful little boy of 8 years of age, who in 1864 
crossed the falls of Niagara on stilts. The projected 
season is but short. 





At the Bath Theatre, on Saturday Oct. 20th, Mr. 
Gardiner Coyne, a representative of Irish characters, 
made his appearance in a “ Serio-comic drama by 
John Brougham,” ‘“ The Irish Emigrant,” and the 
farce of the ‘‘ Limerick Boy.” Of the first though 
“performed by him 1000 nights throughout Europe 
and America” we cannot say much. Nothing can 
be made out of nothing. He appeared to far greater 
advantage in the farce, which served to bring out the 
true Irish boy in all his humour and native blunder- 
ing, and sang one or two songs in a very genial man- 
ner. Burnand’s burlesque of “ Paris” followed, 
mounted in an elaboraté and liberal way, and illus- 
trated with some excellent scenery by Mr. G, 
Gordon. The part of Juno was played in queenly 
manner by Mrs. G. Gordon, while Miss Jane Wig- 
nold made a most charming and most winning 
Venus, both singing and dancing well; Miss Hooten 
as Minerva, Miss Miller as Paris, and Miss Kate 
Mandlebert as Mercury, sustained their respective 
characters in a creditable way. Mr. Fosbrooke made 
up and acted weil the deserted wife @none, though 
this gentleman in his dancing sometimes forgets 
that applause from the “ gods’”’ is dearly purchased 
by causing annoyance to the more refined portion of 
the audience. The Brothers Castor and Pollux found 
fitting representatives in Mr. R. Barker and Mr. 
Arnott; we think however the latter errs in attempt- 
ing to do any real feats of agility and strength. 
The point of the joke is lost directly any attempt 
is made by the actor to rival the real acrobats. Mr. 
Barker’s conception of the character is the more cor- 
rect one. A considerable curtailment of the 
‘ Brothers’ Entertainment ” would materially assist 
the success of the piece. . A revival of the ‘ Peep 
o’Day ” with Mr. Coyne in the character of Barney 

O’ Toole is announced for Saturday the 27th. 








CONCERTS. 





At the Crystal Palace, the third winter concert 
was given on Saturday last, opening with the over- 
ture to “* Der Freischiitz ” (Auber), which was splen- 
didly played by Herr Manns’ admirable orchestra, 
eliciting loud expressions of approbation. Miss 
Julia Elton sang the aria ‘ S’invola lo sparvier,” 
from “ Admetus” (Handel), and Mr. W. H. Cum- 
mings, whose voice seems growing sweeter and 
stronger every day, roused the audience to a high 
pitch of enthusiasm by his spirited rendering of the 
aria, “ Bella Adorata,”’ from ‘** Il Giuramento” 





into the strains of ‘Ces Attraits’’ (Gounod), in 
which Mr. Cummings was loudly applauded. Malle. 
Liebhart sang ‘‘ Sweet Bird” (Handel), and also a 
new waltz, ‘‘ Sul tuo seno,’’ composed expressly for 
herself by Traventi, with charming piquancy. The 
great feature of the day was the symphony—the 
“ Eroica”’ (Beethoven). All the movements were 
played from beginuing to end with accuracy and pre 

cision. The concert concluded with the overture to 
Mr. A. S. Sullivan’s opera, “ 7'he Sapphire Necklace,” 
which is rhythmically marked, cheerful, and tune- 
ful, and was warmly received on this, the first occa- 
sion of its performance. Her Majesty the Queen of 
Denmark and her Royal Highness the Princess of 
Wales, accompanied by the Duchess of Cambridge, 
Princess Thyra, and Princess Waldemar, and at- 
tended by the Hon. Colonel Home Purves and Major 
Grey, paid a visit to the Crystal Palace on Saturday. 
The Royal party inspected the various objects of in- 
terest contained in the building, including the wee 
ship which recently crossed from New York. The 
great fountains were played specially, and the 
Palace was illuminated after the concert for prome- 
nade. The admissions on payment were 828; those 
by season tickets, 4,473 ; total visitors, 5,301. 

The London Glee and Madrigal Union per- 
formed some excellent music at the Crystal Palace 
on Tuesday and Wednesday, Mr. T. Oliphant giving 
most excellent critical illustrations of the various 
pieces performed, 








THE THEATRES. 





The production of a new dramatic translation 
of Goethe’s “ Faust” would in itself be an event 
of interest even were it backed with less splendid 
accessories in the way of scenery and acting than 
accompanied its bringing out at Drury Lane on 
Saturday night. Asit is, this production promises 
to prove a most successful enterprise—an achieve- 
ment which reflects great credit and will bring 
considerable profit to Mr. Chatterton. It was 
fully time that the “ Faust,” better known throug] 

the medium of Gounod’s melodies than Goethe’: 
writing, should be placed in something like it: 

original form before the public. We have ha 

Fausts and Fausts. Without going back so fa 
as Marlowe’s ‘“ faustus,” printed in 1604, or th: 

many versions of the German dramatists, Klinge 

mann, Miiller, and the rest, or the poet. Nichola: 

Lenau, it may be sufficient to cite Mr. Georg: 

Saume, who wrote a version for Drury Lane i: 

1826, Mr. Boucicault who furnished one for Mr 

Charles Kean at the Princess’s, and M. Miche 

Carré, the author of the operatic version whic! 

Gounod has made immortal. But in all these 
there were necessarily some points of departur 

‘rom the original, the construction of which occu 

vied Goethe for thirty years (irrespective of thi 
second part), and which, like Byron’s “ Manfred” 
ind “ Cain,” was never intended for stage represen 

tation. The work Mr. Bayle Bernard has beer 
to construct a piece into which as much of the 
original spirit as possible should be infused, whil: 
all extraneous, undramatic, and in parts unseeml: 
matter should be omitted. How skilfully he ha: 
performed that task we have noticed in another 
portion of ourjournal. We have here to chronicl 
the success which has attended the production a 

1 theatrical spectacle. Much of the form of Carré’: 
libretto has been preserved. We are introduce+ 
to Faust in his study, an old sage seeking know 
ledge in realms forbidden to man; the appear 
ance of Mephistopheles, the rejuvenation of the 
Doctor, the subsequent adjournment to the 
Platz of Leipsic with the wine-shop on one hané 
and the Cathedral on the other, are all identica! 
vith the opera. The opening of the second act 
indeed is the exact Kermesse scene, minus 
Gounod’s music. How well that might have 
been introduced, everybody in the theatre must 
feel. One involuntarily anticipates the familia) 
chorus when the curtain rices on the medley 
group of holiday-makers; and Spobr’s festiva! 
dance and chorus, indubitably fine, strike on« 





(Mercadante), and also by the feeling he instilled 











well-known garden-scene: the audience wait and 
wait for‘ Le parlate d’'amor,” which never comes. 
In short through the whole play the absence of 
the familiar associations is strongly marked with 
i disappointing sense: “ Faust” without Gounod is 
in egg without salt. Spokr and Mendelssohn, 
Bishop and Weber, are impressed into the service 
as substitutes, and the selection is excellent of its 
kind; but it is again as i? sugar, mustard, pepper, 
anything else were offered with the egg to replace 
the one desirable concomitgn, In the third act 
the chamber of Margaret is the venue in which the 
temptation of the jewels occurs; here, too, Mephis- 
topheles enters with his story of Martha's husband. 
Pleading for the chance of introducing Faust, he 
is offered the garden of Martha as a rendezvous ; 
and in the next scene we have the. garden, with 
the “ Liebt mich—liebt mich nicht—liebt mich— 
nicht,” and the comic wooing of the Demon by 
Martha, In this scene the dramatist has made 
Faust give Margaret the sleeping potion which is 
to keep her mother quiet, and which results in 
killing the old lady outright, Goethe did not 
make the deed so suddenly conceived; but it was 
necessary to hurry the action. The fourth act 
takes us to the city fountain, the gossip and 
scandal of the girls, and the ascent of the Hartz 
mountains. The great Walpurgis-night revels are 
rather disappointing: one fails in taking any awe- 
stricken interest in a crowd of ballet-girls in short 
dresses, who are supposed to represent the super- 
natural. The whole extent of the stage is given 
to the scene, but without conveying so good an 
idea of immensity as was obtained in the Jung- 
frau scene in ‘* Manfred.” An extinct crater sur- 
rounded by masses of rock is the locality of the 
impish gambols, The imps and their gambols are 
merely pantomimic and conventional; but the 
rising of Margaret's spirit as a warning to Faust is 
well executed, and produces a fine tableau for the 
‘urtain. The fifth act contains the cathedral, the 
leath of Valentine, the poison, and the apotheosis, 
‘amiliar to all who have seen the opera. As inthe 
pera, Margaret goes to heaven, Faust is pardoned, 
ind Mephistopheles vanishes. To the play the best 
upport of the Drury Lane company is given. 
‘he Mephistopheles of Mr. Phelps is a fine piece of 
cting; his harsh grating voice, his cold unim- 
vassioned sneers, his itching restlessness of 
ingers, picturesqueness of attitude and dryness of 
‘umour, all told with the best éffect. The chief 
wult about him was the make-up. Mephistopheles 
hould not have a comic long nose, but an aquiline 
rgan with a diabolical twist in the bridge. The 
ssumption of up-curling moustaches and eye- 
wxvows too much arched to be human, is a matter 
choice, and it is of little moment that Mr. 
*helps has disregarded these; but they serve to 
inish the effect of peakedness, which is the very 
tribute of Mephistopheles. A curve being the 
ine of beauty, every diabolic form is necessarily 
‘emoved as far as possible from curvature; and 
he demon should be all angles. Mr. Phelps’s 
iress is good, and his pronunciation is most 
waiseworthily distinct. As Faust, Mr. Edmund 
*helps is tame—lacks fire and passion. Mr. W. 
[arrison is a chivalrous and martial Valentine ; 
1e acts the part with his old carefulness, and 
ings the Soldier's Song of Weber well. By the 
vay, that song is drowned in the orchestral ac- 
‘ompaniment. Mrs, Hermann Vezin’s Margaret 
3 very creditable to that lady. The simplicity 
ind fervour of the character are welb brought out 
—eepecially in the garden scene. Mrs. H. Van- 
lenhoff is amusing as the gossip Martha. There 
ig but one charm which the drama wants—the in- 
-roduction of the familiar music; not the entirety, 
but as much as is demanded by association. The 
ibsence of this makes itself strikingly felt. The 
witie of the Daily Telegraph has expressed in a 
tew words what the want is, He says:—* We con 
watch ‘ Othello’ with no thought of. Rossini in our 
‘ar, While the bare idea of Verdi would make the 
inest performance of ‘Macbeth’ unendurable. 
But there are some scenes in ‘ Faust’ which can 





with a sense of disappointment. So with the 


never be read or beheld without faint echoes of 
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Gounod's music rippling in one’s ear.” This is 
exactly the state of the case. 

The remaining establishments have exhibited 
no change during the week. The Haymarke 
Theatre has preserved the “ Overland Route” anc 
“ Critic,” in which Mr. and Mrs. Charles Matthew 
appear. At the Princess's the “ Triple Alliance’ 
and “ Huguenot Captain” maintain their place in 
the bills; but Mr. Vining has seceded from th 
latter, and the title-rdle is now filled by Mr 
Shore. However conscientiously this gentlemar 
may endeavour to fill the part, we must regre 
the absence of its original representatives wh 
played with so much daring and effect. Th 
Adelphi management bas not deemed it necessary 
to bowto public opinion and withdraw “ Fth lL’ 
At the Lyceum and Holborn Mr. Boucicault i 
all-sufficing. ‘The Olympic closes the run of! 
the “ Whiteboy” this Saturday, when Mr 
Wilkie Collins’ “ Frozen Deep” will be produced 
This play, it will be recollected, has only seer 
light it is associated wit] 
the performances of Mr, Charles Dickens an 
his friends for the benefit of the widow of Douglas 
Jerrold, The two burlesques on “ Der F’reischiitz’ 
oontinue their hold at the Strand and Prince .o 
Wales's respectively; and at the latter house Mr. 
tobertson's comedy is still deservedly popular 
The St. James’s holds the ‘ Belle’s Stratagem.’ 
At the New Royalty Mr. Craven's new piece 
‘Meg's Diversion”’ amuses and interests the 
audiences. 


in amateur guise; 





THE STANDARD THEATRE BURNT 
DOWN. 

This theatre was destroyed by fire on Sunday last. 
On Saturday night there had been a performanc: 
(for the first time) of Der Freischiitz, the burlesque 
on Weber's opera, and the building, which wa: 
calculated to accommodate between 3,000 and 4,000 
was crowded from floor to ceiling. After the per- 
formance the lights were put out, and the house was 
closed, as usual. At 3 o'clock next morning a 
watchman who sleeps on the premises examined the 
‘lace, and, finding everything as he thought safe, 
= went to bed. A few minutes after 6 o'clock he 
was awakened by the violent ringing of a bell. He 
jumped out of bed, and very soon became aware o! 
the presence of fire, which had been discovered in 
the first instance by persons outside the building 
An alarm was immediately raised, and there arrived 
in quick suecession most of the Jand steamers in 
London, with Captain Shaw and a numerous body 
of the Metropolitan Fire Brigade. From the first it 
was seen that any efforts to save the building would 
be useless, and therefore the attention of the fire- 
men was directed to the buildings adjoining. Tor 
three hours the fire burnt furiously, and at the ex- 
piration of that time not a vestige, save the shell 
and a few iron pillars, of the building remained. 
Scenery, dresses, and the whole paraphernalia of 
the theatre were consumed, and the vast wooden 
framework of the main and subsidiary portions of 
the building converted into a charred wreck. In 
their efforts to save the adjoining premises the fire- 
men happily succeeded, as, with the exception of a 
amall cottage, the surrounding property remained 
uninjured, though the fire extended under the 
railway (the North London) which runs at the back 
of the theatre, and destroyed a quantity of scenes 
stored in one of the arches. 

The Standard Theatre was situated in Shoreditch, 
immediately opposite the Great Eastern Railway 
station. The principal entrance—to the boxes and 
pit—was from Shoreditch. ‘The main building was 
150ft. long by 60ft. broad. It was built 12 years 
ago by Mr. Douglass, who had previously acquired 
the freehold of this and a considerable amount of 
adjoining property. Originally there was a small 
theatre, capablo of holding not more than 400 
persons, Which was built by Mr. Gibson, of Chelsea, 
and had snecesively been occupied by him, Mr. 
Nelson Lee, and Mr. Douglass. On raising the new 
building, which was not only much larger, but much 
handsomer than the old, Mr. Douglass threw into 
the management an amount of spirit and euterprise 
to which that neighbourhood of London was entirely 
strange. He secured the best actors of the day, 
and put on the stage pieces in a manner which 
aspired to, if it did not entirely attain, the per- 
fection of similar places of amusement at the West- 
End. ‘The Standard, therefore, has uniformly, 
under Mr. Douglass's management, borne a very 
good name, and has ranked with the best in 
London. 

It is estimated that upwards of 120 employés of 








ull grades connected with the theatrical profession 
will be thrown out of employment by the disastrous 
ceurrence, and many of the actors have sustained 
losses by the destruction of thir wardrobes and 
other properties. 





THE CHOIR BENEVOLENT FUND. 





On Thursday, Oct. 18th, a grand Musical Festival 
in ail of the Choir Benevolent Fund, took place in 
Manchester Cathedral, by permisson of the Very 
Rev. The Dean and Chapter, and under the patron- 
‘ge of Her Most Gracious Majesty the Queen. Its 
lesign is to provide for its aged and invalided 
nembers, and for the relief of widows and orphans 
f organists and lay clerks of Cathedral choirs. 
Che united choir, on Thursday last, consisted of 
rentlemen from the Chapel Royal, Westminster 
Abbey, St. George’s Windsor, Eton College, and the 
Sathedrals of St. Paul's, Durham, Manchester, 
“incoln, Chester, Lichfield, York, and St. George's 
Church Leeds. Inthe morning, after the third 
sollect the following anthems were sung:—‘' O where 
shall wisdom be found,” (Boyce); ‘Cry aloud and 
shout,” (Croft); Anthem for peace,” (Sir G. Smart); 
“ O sing unto the Lord,” (Purcell); and “I was in 
the spirit,’’ (Blow). In the afternoon the anthems 
were ‘God is our hope and strength,” (Greene) ; 
“Tord for thy tender mercies,” (Farrant); ‘ The 
Wilderness,” (Goss); ‘* Holy, Holy,” and the ‘ Hal- 
‘elujah Chorus,” (Handel), Voluntaries were played 
m the organ by Mr. J. Thorne Harris and Mr. 
Dearnaley, and the prayers were beautifully intoned 
(morning and evening) by the Rev. J. Troutbeck, 
precentor of Manchester Cathedral. The Festival 
concluded with a concert in the evening, given in 
the Free Trade Hall, by the same vocalists. Among 
the glees worthy of special commendation were, 
‘* By Celia’s arbour,” (Horsley), admirably sung by 
Messrs. Dyson, Hunt, Adams and Briggs, and 
encored; ‘The cloud capt towers,’’ (Stevens) by 
the full strength of male voices; and Dr. Calleott’s 
“Queen of the valley,” remarkably well rendered 
by Messrs. Adams, Hunt, Wait, D. Lambert and J. 
Lambert. The part-songs were Kucken’s * Soldier's 
in which the alto voice of Mr. Barnby told 
with great effect in conjunction with Messrs. Dyson, 
Shoubridge and D. Lambert, and Hatton’s ** Even- 
ing’s twilight.” Mr. David Lambert won a well 
leserved encore in “ The Bell-ringer” of Wallace, 
and Mr. Buckland was also encored in “ The gipsy’s 
laughing song.” Mr. James Thorley, pupil of Mr. 
Chas. Hallé, gave two pianoforte solos, winning an 
encore in his second on ‘Trish Airs,’? and snb- 
stituting ‘* The last rose of summer” by Thalberz. 
Mr. Shoubridge was Conductor, and Mr. Harris 
presided at the piano. The collections and donations 
at the Cathedral amounted to £175. On Mr. 
Thomas Dyson, the energetic Secretary of the 
Society devolved the arrangements and preparations 
for the Festival, which he completed and carried 
out with such zeal as to ensure the musical suecess 
of the Festival. 


” 


love, 





SPOHR'S “FAUST.” 





To the Editor of The Orchestra. 
Sir,— I observe that the selection of Spohr's 
“ Faust’? music for the Drury Lane production 
was authoritatively made “ because Spohr is con- 
sidered in Germany Goethe's best interpreter.” 
This is strange, considering Spohr never intended 
to illustrate Goethe. If he had, he would have 
chosen a better text than the silly libretto which 
no more resembles Goethe than Verdi's ‘ Macbeth ”’ 
libretto resembles Shakespeare. As well cal) 
Nicolai an illustrator of Shakespeare on the ground 
of his writing “ Die lustigen Weiber,” as call Spohr 
an illustrator of Goethe, or cast such an aspersion 
on the intelligence of our countrymen, as to say 
they think so! Yours obediently, 
A GERMAN. 


The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret.street, Cavendish-square, was 12] 
during the week. 


| 





REVIEWS. 


[Cuaprett & Co.) 

“Tf doughty deeds my Lady please.” Song. Written 
by Granam or Gartmore. Composed by ARTHUR 
8. Sunnivan. 

Decidedly this is one of the best songs we have 
seen for along time. The words, though somewhat 
rugged, are nervous and manly; and the air is Lold 
and admirably suited to the verses, at once seizing 
on the attention of the hearer with that peculiarity 
of fitness which is so rare in modern compositions 
of this class. There is nothing laboured cither in 
melody or accompaniment, and every possessor of 
a good baritone yoice should become acquainted 
with this song. 

“ 4 Bride among the Valleys. 
L. H. F. pu Terreavx. 
Levey. 

There is not much originality in the phrases com- 
posing Mr. Levey’s melody, but with this abatement 
the song as a whole may be regarded as a success, 
the words going smoothly with the music, and pos- 
sessing a certain piquancy which is not often met 
with. The compass is from E to G, the accom- 
paniment effective and not at all difficult. 


Ballad. Written by 
Composed by W. C. 





[Cramer & Co. Loren.) 
“The Tramp Galop.’ By Cuantes Goprnrey, Band- 
master Scots Fusilier Guards, 

This is one of the best Galops lately produced, 
and quite worthy of the fame of its composer. It 
makes a good pianoforte piece, and dances capitally. 
As it has, besides, a charming illustrated title, ex- 
hibiting British soldiers, British scenery, and British 
children, there can be no doubt of its achieving an 
extended popularity. 


{ Mitts. } 
1. “Galop Militaire.” For the Pianoforte. 
posed by E. Paver. 

2. “ Serenade.” For the Pianoforte. By the same. 

The above are among M. Pauer’s most successful 
efforts. No.1 is dashing and brilliant, with bold 
and characteristic melody scientifically treated, and 
without unnecessary difficulties, being really legiti- 
mate and good pianoforte music. No. 2 is in a very 
different style, of course, and affords plenty of scope 
for delicacy of finger and phrasing to give due effect 
to its somewhat quaint melody. Both pieces will 
make admirable lessons for the student. 





Com-s 





“Un Soir @Eté” (au bord de la mer). 
by Evcenre WaGNer. 

We cannot discover any peculiar relevancy in the 
title to this composition, and indeed the feelings 
raised by a summer night at the sea side must de- 
pend so much upon locality and idiosyncracy, that a 
very various train of musical ideas might be supposed 
to arise therefrom. But Mr. Wagner has produced 
a very charming piece, showing great skill and 
knowledge of effect, and the efforts of a good player 
will by no means be thrown away in its interpreta- 
tion, as there is more to do than appears on the 
surface, and quite enough when done to repay the 
trouble of accomplishment. 


Composed 





[Cassett, Perrer & Garry. ] 

“The Child's Garland of Little Poems.” ‘4 By 
Marruias Barr. With Illustrated Borders by 
GIACOMELLI. 

This charming little work contains between thirty 
and forty little poems, chiefly narratives suited to 
the capacity of young children ; all the pieces being 
interesting, and many of them combining with their 
simplicity the highest attributes of true poetry. 
The work has evidently been a labour of love to Mr. 
Barr, and he deserves every credit for the execution 
of his portion. The illustrations are exceedingly 
beautiful, the most attractive scenery of rural life 
being intrcduced in the best taste. They are exe- 
cuted in the highest style of wood engraving, and by 
their truthfulness appeal to the heart no less than to 
the eye. The whole get-up of the book is excellent, 
reflecting credit on all concerned ; and we must not 
omit a special word for its cover, which is worthy of 
the contents. We cordially recommend the Child's 


Jarland to all who seek an engaging and instructive 
present for the rising generation, 


aa estan: 
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MEMOIR OF CHOPIN. 





CHAPTER IV. (Continued). 


Far from being ambitious of the uproar of an or- 
chestra, Chopin was satisfied to see his thought in- 
tegrally produced upon the ivory of the key-board ; 
succeeding in his aim of losing nothing in power, 
without pretending to orchestral effects, or to the 
b-ush of the scene-painter. Oh! we have not yet 
studied with sufficient earnestness and attention the 
designs of his delicate pencil, habituated as we are. 
in these days, to consider only those composers 
worthy of a great name,+who have written at least 
half-a-dozen Operas, as many Oratorios, and various 
Symphonies: vainly requiring every musician to do 
everything, nay, a little more than everything. 
However widely diffused this idea may be, its justice 
is, to say the least, highly problematical. We are 
far from contesting the glory more difficult of attain- 
ment, or the real superiority of the Epic poets, who 
display their splendid creations upon so large a plan ; 
but we desire that material proportion in music 
should be estimated by the same measure which is 
applied to dimension in other branches of the fine 
arts; as, for example, in painting, where a canvas 
of twenty inches square, as the Vision of Ezekiel, or 
Le Cimetiére by Ruysdaél, is placed among the chefs 
d’euvre, and is more highly valued than pictures of 
a far larger size, even though they might be from 
the hands of a Rubens or a Tintoret. In literature 
is Beranger less a great poet because he has con- 
densed his thoughts within the narrow limits of his 
songs? Does not Petrarch owe his fame to his 
Sonnets? and among those who most frequently 
repeat their soothing rhymes, how many know any- 
thing of the existence of his long poem on Africa ? 
We cannot. doubt that the prejudice which would 
deny the superiority of an artist—though he should 
have produced nothing but such Sonatas as Franz 
Schubert has given us—over one who has portioned 
out the insipid melodies of many Operas, which it 
were useless to cite, will disappear; and that in 
music, also, we will yet take into account the 
eloquence and ability with which the thoughts and 
feelings are expressed, whatever may be the size of 
the composition in which they are developed, or the 
means employed to interpret them. 

In making an analysis of the works of Chopin, we 
meet with beauties of a high order, expressions en- 
tirely new, and a harmonic tissue as original as eru- 
dite. In his compositions, boldness is always justi- 
fied; richness, even exuberance, never interferes 
with clearness ; singularity never degenerates into 
uncouth fantasticalness; the sculpturing is never 
disorderly: the luxury of ornament never overloads 
the chaste eloquence of the principal lines. His 
best works abound in combinations which may be 
said to form an epoch in the handling of musical 
style. Daring, brilliant and attractive, they disguise 
their profundity under so much grace, their science 
under so many charms, that it is with difficulty we 
free ourselves sufficiently from their magical en- 
thralment, to judge coldly of their theoretical value. 
Their worth has, however, already been felt ; but it 
will be more highly estimated when the time arrives 
for a critical examination of the services rendered by 
them to art during that period of its course traversed 
by Chopin. 

It is to him we owe the extension of chords, struck 
together in arpeggio, or en batterie ; the chromatic 
sinuosities of which his pages offer such striking 
examples; the little groups of superadded notes, 
falling like light drops of pearly dew npon the melo- 
dic figure. This species of adornment had hitherto 
been modelled only upon the Fioritures of the great 
Old School of Italian song; the embellishments for 
the voice had been servilely copied by the Piano, 
although become stereotyped and monotonous: he 

imparted to them the charm of novelty, surprise and 
variety, unsuited for the vocalist, but in perfect 
keeping with the character of the instrument. He 
invented the admirable harmonic progressions which 
have given a serious character to pages, which, in 
consequence of the lightness of their subject, made 
no pretension to any importance. But of what con- 
sequence is the subject? Is it not the idea which is 


vibrates, which expands, elevates, and ennobles it ? 


What tender melancholy, what subtlety, what 
sagacity in the masterpieces of La Fontaine, 
although the subjects are so familiar, the titles so 
modest! Equally unassuming are the titles and 
subjects of the Studies and Preludes; yet the com- 
positions of Chopin, so modestly named, are not the 
less types of perfection in a mode created by him- 
self, and stamped, like all his other works, with the 
high impress of his poetic genius. Written in the 
commencement of his career, they are characterised 
by a youthful vigour not to be found in some of his 
subsequent works, even when more elaborate, 
finished, and richer in combinations; a vigour 
which is entirely lost in his latest productions, 
marked by an over-excited sensibility, a morbid 
irritability, and giving painful intimation of his own 
state of suffering and exhaustion. 

If it were our intention to discuss the develop- 
ment of Piano musie in the language of the Schools, 
we would dissect his magnificent pages, which afford 
so rich a field for scientific observation. We would 
in the first place, analyze his Nocturnes, Ballades 
Impromptus, Scherzos, which are full of refinements 
of harmony never heard before ; bold and of start 
ling originality. We would also examine his Polo- 
naises, Mazourkas, Waltzes, and Boleros. But this is 
not the time or place for such a study, which would 
be interesting only to the adepts in Counterpoint and 
Thoroughbass. 

It is the feeling which overflows in all his works. 
which has rendered them known and popular; feel 

ing of a character eminently romantic, subjective 

individual, peculiar to their author, yet awakening 
immediate sympathy; appealing not alone to the 
heart of that country indebted to him for yet one 

glory more, but to all who can be touched by the mis 

fortunes of exile, or moved by the tenderness of 
love. 

Not content with suecess in the field in which he 
was free to design, with such perfect grace, the con- 
tours chosen by himself, Chopin also wished to fetter 
his ideal thoughts with classic chains. His Concertos 
and Sonatas are beautiful indeed, bnt we may discern 
in them more effort than inspiration. His creative 
genius was imperious, fantastic, andimpulsive. His 
beauties were only manifested fully in entire freedom. 
We believe he offered violence to the character of 
his genius whenever he sought to subject it to rules, 
to classifications, to regulations not his own, and 
which he could not force into harmony with the 
exactions of his own mind. He was one of those 
original beings, whose graces ore only fully displayed 
when they have cut themselves adrift from all 
bondage, and float on at their own wild will, swayed 
only by the ever undulating impulses of their own 
mobile natures. 

He was, perhaps, induced to desire this double 
success through the examples of his friend, Mickie- 
wicz, who, having been the first to gift his country 
with romantic poetry, forming a school in Sclavic 
literature by the publication of his Dziady and his 
romantic ballads, as early as 1818, proved afterwards 
by the publication of his Grazyna and Wallenrod, 
that he could triumph over the difficulties that 
classic restriction oppose to inspiration, and that, 
when holding the classic lyre of the ancient poets, he 
was still master. In making analogous attempts, 
we do not think Chopin has been equally successful. 
He could not retain, within the square of an angular 
and rigid mould, that floating and indeterminate 
contour which so fascinates us in his gracefnl econ- 
ceptions. He could not introduce in its unyielding 
lines that shadowy and sketchy indecision, which, 
disguising the skeleton, the whole frame-work of form, 
drapes it in the mist of floating vapours, such as 
surround the white-bosomed maids of Ossian, when 
they permit mortals to catch some vague, yet lovely 
outline, from their homes in the changing, drifting, 
blinding clouds, 

Some of these efforts, however, are resplendent 
with a rare dignity of style; and passages of exceed- 
ing interest, of surprising grandeur, may be found 
among them. As an example of this, we cite the 

Adagio of the Second Concerto, for which he evinced 
a decided preference, and which he liked to repeat 





developed through it, the emotion with which it 
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manner, while the principal phrase is of an admirable 
breadth. It alternates with a Recitative, which 
assumes & minor key, and whigh seems to be ity An- 
tistrophe. The whole of this piece is of a perfection 
almost ideal; its expression, now radiant with light, 
now full of tender pathos. It seems as if one had 
chosen a happy vale of Tempé, a magnificent land- 
scape flooded with summer glow and lustre, as @ 
background for the rehearshal of some dire scene of 
mortal anguish. A bitter and irreparable regret 
seizes the wildly-throbbing human heart, even in the 
midst of the incomparable splendour of external 
nature. This contrast is sustained by a fusion of 
tones, a softening of gloomy hues, which prevent the 
intrusion of aught rude or brusque that might awaken 
w dissonance in the touching impression produced, 
which, while saddening joy, soothes and softens the 
bitterness of sorrow, 
It would be impossible to pass in silence the Fu- 
neral March inserted in the first Sonata, which was 
wrranged for the orchestra, and performed, for the 
first time, at his own obsequies. What other accents 
sould have been found capable of expressing, with 
the same heart-breaking effect, the emotions, the 
tears, which should accompany to the last long sleep, 
me who had taught in a manner so sublime, how 
treat losses should be mourned? We once heard it 
remarked by a native of his own country: “these 
oages could only have been written by a Pole.” All 
that the funeral train of an entire nation weeping 
its own ruin and death can be imagined to feel of 
lesolating woe, of majestic sorrow, wails in the mu- 
sical ringing of this passing bell, mourns in the toll- 
ing of this solemn knell, as it accompanies the 
nighty escort on its way to the still city of the Dead. 
Che intensity of mysti¢ hope; the devout appeal to 
mperhuman pity. to infinite mercy, to a dread justice, 
vhich numbers every cradlé and watches every tomb ; 
the exhalted resignation which has wreathed so much 
grief with halos so luminous; the noble endurance 
of so many disasters with the inspired heroism of 
Christian martyrs who know not to despair ;—resound 
in this melancholy chant, whose voice of supplication 
breaks the heart. All of most pure, of most holy, 
of most believing, of most hopeful in the hearts of 
children, women, and priests, resounds, quivers and 
trembles there with irresistible vibrations. We feel 
itis not the death of a single warrior we mourn, 
while other heroes live to avenge him, but that a 
whole generation of warriors has forever fallen, leav- 
ing the death song to be chanted but by wailing 
women, weeping children, and helpless priests. Yet 
this Mélopée so funereal, so full of desdlating woe, is 
of such penetrating sweetness, that we oan scarcely 
deem it of this earth, These sounds, in which the 
wild passion of human anguish seems chilled by awe 
and softened by distance, impose a profound medita- 
tion, as if, chanted by angels, they floated already in 
the heavens: the cry of a nation’s anguish mounting 
to the very throne of God! The appeal of human 
grief from the lyre of seraphs! Neither cries, nor 
hoaree groans, nor impious blasphemies, nor furious 
imprecations, trouble for a moment the sublime sor- 
row of the plaint: it breathes upon the ear like the 
rythymed sighs of angels. The antique face of 
grief is entirely excluded. Nothing recalls the fury 
of Cassandra, the prostration of Priam, the frenzy 
of Hecuba, the despair of the Trojan captives, A 
sublime faith destroying in the survivors of this 
Christian Ilion the bitterness of anguish and the 
cowardice of despair, their sorrow is no longer 
marked by earthly weakness. Raising itself from 
the soil wet with blood and tears, it springs forward 
to implore God; and, having nothing more to hope 
from earth, it suplicates the Supreme Judge with 
prayers so poignant, that our hearts, in listening, 
break under the weight of an august compassion | 
(To he continued.) 
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THEATRE ROYAL, DRURY LANE. 
Sele Lessee and Manager, Mr. F. B. Chatterton 
FAUST. Mr. Phelps, Mes«rs. Edmund Phelps, W. Harrison, 
Johnstone; Mrs. Hermann Vezin, Miss Poole, and Mrs. HH. 
Vandenhoff To conclude with THE COMEDY OF ERRORS. 
Brothers Dromio by the Brothers Webb. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone 
THE OVERLAND ROUTE Mr. and Mrs. Charles 
Mathews After which, the Ballet Divertissement To be 
followed by THE CRITIC. Measra. C. Mathews, Compton, 
Rogers; Mrs. Fitzwilliam. And MY HUSBAND'S GHOST, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
ETHEL ; or, Only a Life. Miss Kate Terry, Mrs. A_ Mellon, 
Misses Furtado, Kmily Pitt, Moore; Messrs. Billington, 
Stephenson, Ashley, &c. And HELEN; or, Taken from the 
Greek. Mrs, A. Mellon, Misa Furtado; Mr, Paul Bedford. 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 

THE LONG STRIKK. Mr. Dion Boucicault; Mrs. Dion 
Boucicault ; Messrs. Kinery, Widdicomb, Fitzpytrick, Evans, 
J. ©. Cowper. Preceded by BRUTUS and CH5aR. Conclude 
with TWEEDLETON’S TAIL COAT. 


ROYAL PRINCESS'’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 

THE TRIPLE ALLIANCE, After which THE HUGUENOT 
CAPTAIN, Mrs. Stirling, Miss Neilson, Miss Augusta 
Thomson, Mr. George Honey, Mr. Forrester, and Mr. J. @ 
Shore. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee and Manager, Mr. Horace Wigan. 
DEAREST MAMMA. Messrs. Acidison, G. Vincent, Reeves, 
H. Cooper : Mesdames Sheridan, Wilson, Stephens. And THE 
WHITE BOY. Messrs. Addison, Montague, Dominick Mur- 
ray, I. Neville; Miss E. Farren. 


THEATRE ROYAL, ST. “JAMES'S. 
Under the Management of Miss Herbert. 

THE BELL'S STRATAGEM. Messrs. Frank Matthews, 
H. Irving, F. Charles, G. Murray, E. Dyas, Walter Lacy ; Mes- 
dames Frank Matthews, ©. Addison, Miss Herbert. And 
THE BOARDING SCHOOL, Mr. F. Charles; Mrs, F. 
Matthews. 


ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mra. Swanborough. 

THE MARRIED BACHELOR. IN THE WRONG BOX, 
Mr. Parselle ; Miss —— DER FREISCH ITZ. Messrs. 
James, Thorne, F. Robson ; M gh, Raynham. 
WAITING FOR THE U "DERG ROU ND. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OUR'S. —— Ray, Clarke, Bancreft, Hare, Younge; 
Mesdames Marie Wilton, Moore, and Larkin. ‘And DER 
} Snag me hag E or, the Bill, the Belle, and the Ball. Mes- 
dames Lydia Thompson, Maltland, Moore; Messrs, Clarke, 
Younge, &c. as 


NEW “ROYALTY THEATRE. 

Under the Management of Miss M. Oliver. 
NUMBER ONE ROUND THE CORNER. After which 
— DIVERSION. Mr. H. T. Craven; Miss M. Oliver, 
THE LADY OF THE LAKE. Mesd 











THE CHRISTMAS GIFT BOOK, 1s66. 


“This will probably be the most superb volume ever pub- 
lished.” — Athenaum, Sept. 22, 1866 

“Tt has about it ‘all the esseutial elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré's facile hand, superbly imaginative embellishments.”—Sun, 
Sept. 21. 

On Decempen Ist, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the Work, and in 
elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY ie 
a] Ty Al 
GUSTAVE DORK, 
With NINE exquisite full page DRAWINGS, engraved on 
Steet, in the first style of Art, by Hout, Baker, JEENs, 
Ronixson, and others. 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book, It is, too, the first time that 
M_ Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

“To be a monument to Mr. Tennyson and tohis own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
ey at once to apply to the Publishers or to the local 

gent. 

_The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 








Now Ready. Price 3s. Feap. 8vo., cloth. 
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Apams & Francis, 59, Fleet-street, F.C. 





THE LAST TWO WORKS OF THE LATE REY. 
J, M. NEALE, D.D. 
Price 2s. 6d.; by post 2s. 9d. 
EQUENCES, HYMNS, and other ECCLE- 
iy SIASTICAL VERSES. (Original.) By the late Rey. 
Dr. NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s, 2d. 
TABAT MATER SPECIOSA: FULL OF 


K) BEAUTY STOOD THE MOTHER. By the late Rev. 
J. M. NEALE. 


The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 


London; J. T. HAYES, Lyall-place, Eaton square, 8.W. 








~> Murray. 
Beate Ranoe, 1 Lindley, Bourke, Taylor, M. Oliver; 
Messrs. Danvers and Russell, 


HOLBORN THEATRE ROYAL. 
Sole Proprietor ~ Manager, Mr. Sefton Parry. 

LARKINS’ LOVE LETTERS. Mr. Belmore; Miss C. 
Saunders. After which, Boucicault’s Drama of FLYING 
SCUD. Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 
Mesdames F. Josepha, C. ‘Saunders, B B. Foote, Raymond. 

NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE CORE. Mr. Creswick, Mr. Shepherd, H. 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE. 
Mr. Joseph Irving ; Miss E. Webster. 
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NOTICES TO CORRESPONDENTS. 











D. H.—We are always glad to hear from our correspondent, 
but we cannot place our space entirely at his disposal 

R. 8. (Southampton. '|—We cannot decide, It was certainly 
done by makers twenty years ago. 

Harp Oven, a en eae Rev ews of New Music, ke, 


BIRT H. 


On the 16th, at 18, Mornington-crescent, the wife of Mr. H. 
Harper (Miss Leffler) of a daughter. 


DEATHS, 

On Friday, the 12th inst , at Hansworth, John Barnett, the 
well-known clown avd comic singer, after a long and painful 
illness. His body was borne to the grave on the following Tues- 
day by the meinbers of the company to which he Nerve 

On the 18th inst., at her private residence in Hull, Mrs. J. 
H. Wolfenden, of the Hull Queen's Theatre, a lady whose 
exemplary and beneficent life had won for her the highest 
respect. Mra. Wolfenden was born in Rochester, in the county 
of Kent, and we believe made her first appearance as the Prin- 
cess Eudocia, in the spectacle of “‘ The Jewess,”’ at the Victoria 
Theatre, London, in 1835, under the name of Miss H. Palmer. 
She was also an actress of considerable celebrity in the Pro- 
vinces, more especially in the famous old York Circuit. Her 
death was the result of a long and painful illness, borne with 
exemplary resignation; and she was interred on Wednesday 
last week in Hull Cemetery, where she rests in the same grave 
with her much lameuted husband She was in her 5lst ye r. 
As an actress the late Mrs. Wolfenden lately took no active 
part in public affairs, the only occasions (as a rule) for her ap- 
—— on the boards being her annual benefits. Nevertheless, 

Hull theatrical circle has lost one of its best and most 
respected members, and the town at large a lady whose purse 
Was never closed either to the distressed or unfortunate, 

On wy A week Mrs, Kichard Leggett. At the time of 
her death malignant cholera) she was under an engage- 
meat for the Nautical Ballet at the Alhambra Palace 

On Tuesday, the 15th, to the great grief of all who knew her, 
Miss Kose Williams, whose appearance as Moth in Shakespeare's 

* Love's Labour Lost,” when produced at Sadler's Wells Theatre, 
Gave such brilliant promise of future excellence, 
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AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Verdi has received the Cross of Grand Officer of 
the Order of Guadaloupe. 





The first novelty of the season at Prague will be 
Albert's ‘* Astorga.” 

A new violoncellist of great talent has risen in 
Paris, by name M. Dunkler. 





Mdlle. Dubois has thrown up the engagement 
which bound her to the Théatre Lyrique. 





Madame Celeste has been playing in San Francisco, 
and is expected about March next in Melbourne. 





A Viennese composer, Von Adelburg, has finished 
an opera on Schiller’s trilogy of ** Wallenstein.” 





The concerts of the Frankfort Museum commenced 
on the 12th, under the direction of C. Miiller, 





A new comedy in two acts by Mr. John Oxenford 
is in preparation for production at the Strand 
Theatre. 





Ferdinand Hiller has been decorated by the Grand 
Duke of Mecklenburg with the golden medal of 
merit, and with the red ribvon. 


The young maestro Faccio has been chosen to 
direct the orchestra at La Fenice, Venice, during the 
forthcoming national fétes. 

The theatre of La Fenice, Venice, which is tore-open 
on the entry of Victor Emmanuel, has been silent 
for seven years. 





The first of the Gewandhaus Concerts, Leipsic, 
took place on the 18th. It had been postponed to 
this date on account of the cholera. 





The new theatre in Lepisic is quite ready for 
opening, but that ceremony has been from time to 
time put off on account of the cholera. 





Mr. Boucicault is re-writing and condensing the 
last two acts of “ Flying Scud”; so that only one 
act shall follow the climactic Derby scene. , 





Malle. Carlotta Patti finishes her engagement at 
Mellon’s Concerts on the 3rd November, and imme- 
diately proceeds on her French provincial tour. 





A fine performance of ‘“ Robert le Diable” at 
Dantsic has been followed by Flotow’s ‘ Stradella,” 
with Franke and Frl. Emme in the cast. 





The theatre at Padua gave on its reopening the 
1st October, ‘* Marta,” followed by a very successful 
ballet, ‘‘ Giocoliera,” in which la Ferraris appeared. 





A. Frl. Mullinger, a pupil of the cornet Levy at 
Vienna, has mude a successful début at Munich in 
“Norma,” Her voice is good and her execution 
excellent. 





We regret to state that the well-known conjuror 
Colonel Stodare died suddenly on Monday last at 
his residence, Springfield Terrace, Kentish Town, of 
rupture of a blood-vessel. Aged 35. 





Herr Ullmann is at present in Marseilles, 
arranging for the tournée of Carlotta Patti. The 
first concert will take place at Orleans; that of 
Angers is fixed for the 22nd proximo. 





“‘ Sardanapale,” by M. de Joncitres, is being 
vigorously rehearsed at the Lyrique. Mdme. Car- 
valho will play Agatha in the forthcoming reprise of 
the “ Freischiitz.” 





The Pergola, Florence, has opened with an operati¢ 
composition ; three young maestri have been thought 
worthy of production. Two out of the three are 
already pretty well known—Taddeucci and Gialdini. 





It is rumoured that among the novelties to be 
brought forward next season at the Royal Italian 
Opera, Covent Garden, room will be found for Ciro 
Pinsuti’s ‘* Mercante di Venezia,” founded on Shakes- 
peare’s play. 

Two new journals of the arts have lately appeared 
in Germany; one in Vienna under the title of the 
Review of Arts, Sciences and Antiquities, and the 
other in Leipsic as the New General Review of 
Theatres and Music. 





The theatre at Wiesbaden, which did not close a 
single day during the war, is now reorganised after 
the manner of that at Hanover. The representa- 
tions under the Prussian régime have commenced 
with the ‘* T'rovatore.” 





The Prince and Princess of Wales paid another 
visit to All Saints, Margaret Street, on Sunday 
morning last, accompanied by the Queen of Den- 
mark and suite. The Royal Party did not arrive 
till late, and left before the end of the service. 





We are infermed that Mdme. Camilla Urso, the 
lady violinist, who returned to New York a week 
since after a successful tour through France, has 
been engaged by the proprietor of a new and large 
concert-hall, in Paris, to play three times a week 





during the Parisian Exhibition, 
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The magistrates of Leicester have very properly 
forbidden a performance of wild beasts, in which a 
child between three and four years of age was put 
into a den of lions for the gratification of the spee- 
tators. 

The Teatro Real, Madrid, gave Pacini’s “ Saffo” 
on the 13th, with the elect of its artists—Naudin, 
Borghi-Mamo, and Barbara Marchisio. Everything 
went off well, and applause and recalls did not fail ; 
their Majesties were present. 








Of all the subjects for libretti, the United States 
Cowrier announces the drollest. A well-known 
musician, of Boston, has set the Constitution of the 
United States to music, and performed the compo- 
sition before an admiring circle of friends. 

The burlesque part in which Mr. Sothern will 
appear, is to be our old friend Dundreary en amateur. 
His lordship is supposed to be playing in theatricals, 
and stops the proceedings every now and again to 
reason on various considerations which strike him as 
anomalous. 








The troupe engaged for the theatre at Malta 
having to submit to a quarantine of seven days on 
their arrival, the opening of the theatre, originally 
intended to take place on the Ist, was delayed, and 
the “ Africaine”’ is still in preparation. ‘“ J Puri- 
tani,” however, has been given. 





A series of classical concerts has been organised 
at Strasburg. They will be six in number, com- 
prising the works of Haydn, Mozart, Beethoven, 
Gluck, &c., but not excluding living composers. The 
director is M. Hasselmans, who started the idea. 





Mr. Pease, the well-known American pianist, has 
resigned his intention of going to Europe to com- 
plete his studies, as the condition of affairs in 
Germany will not, as yet, permit quiet studying. 
He gave a very successful concert in Buffalo, re- 
cently. 





The first performance of English opera at the 
New York Theatre has taken place under the able 
direction of Mr. Eichberg, who, by-the-bye, will de- 
vote his time to giving music lessons also. The 
opera performed was the highly popular ‘ Doctor of 
Alcantara,” 

A drama, entitled “ The Six Degrees of Crime; or, 
Wine, Women, Gambling, Forgery, Murder, and the 
Scaffold,” was produced at the Princess’s Theatre, 
Victoria, and was a complete failure. It has since 
been withdrawn to make room for “ The Rag-Picker 
of Paris,” an old Surrey drama, 

One of the best artists of the Leipsic orchestra, 
Rontgen, has been summoned to St. Petersburg in 





the quality of Concert-master of the Musical Society 


and professor of the violin at the Conservatory there. 
Another member of the same orchestra, Otto Hunger, 
an alto, has died. 





Mr. Douglas, of the burnt-down Standard Theatre, 
has taken the City of London Theatre off the hands 
of Mr. Nelson Lee, and will transfer his company to 
He opens next Saturday, 
up to which date he has liberally offered to continue 


the latter establishment. 


to pay the salaries of his company. 





Benedict's “St. Cecilia® was rehearsed at St. 
James’s Hall on Wednesday last, Mdlle. Rudersdorff 
and Mr. W. H. Cummings taking the parts for Mdlle. 
Tietjens and Mr. Sims Reeves, who with Mr. Santley, 
Mr. Marler kindly read through 
Malle. Drasdil was there, and sang 


are in Liverpool. 
the bass part. 
her own music. 





The Music Hall Provident Society is an accom- 
It has formed an Almshouse Com- 
mittee, which in its turn has appointed a Sub-Com- 
The Committee 


plished fact. 


mittee for the formation of rules. 


In the French piece, “ The Parisians in London,” 
areal English baked-’tater man has been imported 
to give verisimilitude to the scene of the Haymarket. 
His part simply consists in erying * All ‘ot !” 





We understand that Mr. John Levy, whose 
‘* Vagabonds, or good out of Evil” has proved 
successful at the Victoria Theatre, is writing 
another drama. He possesses an eye for stage 
effect and a knowledge of the sympathies of the 
audiences to whom he appeals; and will, with care, 
do well as an author. 





The Trovatore of Milan says that many illus- 
trious and influential persons have persuaded Rossini 
to take up his pen again and write an opera buffa, 
which may be given at the Opéra Comique during the 
forthcoming Exhibition. A diplomatist will furnish 
the libretto, and the work will be called, ‘ The 
Horse of Troy.” The Trovatore has hatched a fine 
duckling this time. 





Last week the Court Theatre of Berlin gave seven 
different works—that is to say the bill was varied 
each evening. On this text the Revue et Gazette 
Musicale admonishes the Parisian managers that 
they might show equal regard to their audiences’ 
love of change, instead of requiring months of 
labour to produce a novelty, which is then kept on 
the stage till the public are weary of it. 





An Italian company at the Victoria Theatre, 
Berlin, have been doing well. Their conductor, Sig. 
Mattiozzi having received a commission to write for 
the King of Prussia (not pour le roi de Prusse) a 
cantata in honour of the Prussian victories, has pro- 
duced a very effective composition. Garibaldi’s 
hymn and the Prussian hymn form the principal 
motive, then Signora Sarrotta, personifying Venice, 


admirably seconded by the artists Padilla, Andree, 
and Matoli. This morceau, remarkable by the rich- 


thorough knéwledge of orchestral effects. 


spirit and bravura by artists and chorus. 





About 


telling, unctuous baritone. 
superior to him. 


clusively a matter of singing, with less of impro 
But 


rather animal than human. a 


such things; Rossini and the immortal ‘ Barber 
are too much for him.” 





Rossini is very anxious and unhappy just now 


fond. The care and kindness lavished on thi 
beast Rossini’s own child. 


day, and as, despite all this care and devotion, i 
suffers from attacks of pain that nothing seems abl 


more than the “third rate player,” which h 








of the Sick Fund department has likewise set about 
a code of regulations, which will be submitted to a 
public meeting of professional people interested in 


the general design. 





dog-doctors haye failed to accomplish. 


sings an introductory scena, and a grand adagio 


ness of its melodies, proves that Mattiozzi has a 
The con- 
tata finishes with a triumphal hymn sung with great 


Signor Ferranti, in America, Dwight's 
Journal says :—“If we ‘must hear Italian opera 
pieces in the concert room, commend us to that 
kind of Italian music which has the most genius 
(geniality) and sparkling, spontaneous life in it, 
that element in which your Italian, childlike and 
happy, is so perfectly at home, the buffo element. 
Willingly we part with Levy’s cornet exhibitions, 
and take the merry ‘ Figaro’ and ‘ Cenerentola’ 
instead. Signor Ferranti is a capital buffo, a right 
jolly fellow, full of fun and motion, with a rich, 
We have heard very few 
We could only wish that in the 
concert room he would make it rather more ex- 


vised grotesque stage action and interpolated noises 
mercurial 
Italian is instantly possessed and carried away by 


owing to the malady of a pet dog, of which the 
author of so many immortal melodies is exceedingly 


quadruped could hardly be exceeded, were the little 
It is doctored, fed, 
bathed, taken out on a cushion for airing twice a 


to calm but music, the maestro (whose highest 
ambition has always been to excel as a pianist, and 
who has practised diligently for some years past, 
without, however, the possibility of making himself 


modestly declares himself to be) sits down to his 
piano, and plays by the hour together to the dog, 
who generally ends by falling asleep, to the intense 
satisfaction of its benevolent master, flattered at 
being able to accomplish what all the opiates of the 





A letter from the author of “ Ethel; or, Only a 
Life,” has been going round the press, in which 
communication the writer chivalrously imputes the 
condemnation which the piece received for its in- 
trinsic badness to an unfortunate “ gag" employed 
by Miss Furtado, anent the Hyde-park riots. Con- 
| cerning this lady “ the author” thus darkly hints of 
| vengeance:—‘' As Englishmen do not make war 
; upon women, and can afford to forgive a foolish act 

from one who is too young in years to consider its 

consequences, so far she is safe.” It must be a 
great comfort for Miss Furtado to refleet that she is 
“so far safe,” and may sleep undisturbed by dread 
of the dagger or the bowl. A melodramatic “ Ha 
ha!” should have accompanied the Author's satur- 
nine deelaration. But if the adaptor of ‘* Ethel” 
thinks that the opposition with which his piece met 
was due to Miss Furtado’s act, instead of to the 
badness of the play, he is mistaken, On the con- 
trary, the lady’s interpolation, and the , publicity it 
has excited, may yet give’ a fillip of interest: to 
“ Rthel,” in which ease the Adelphi management 
will have to thank Miss Furtado for doing the bad 
play the best turn in the world, 


oe 
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If Prussia could ¢ontrive to annéx Bavaria, ‘she 

would render the subjects of King Ludwig good 

service. - The’ passion of this’ young/monarch for 

Wagner has cost the state, what with presents, and 

subsidies, a total: of 260,000 florins. » Bighty 

thousand was. spent in the mounting df *Lohen- 

grin,” and a still larger sum on “ Tristan and 

Isolde.’ The Kblnische, Zeitung pow informs us 

that the Monarch has presented: Wagner with a 

walking stick the handle ‘of which js a swan in 

chiselled gold and enriched with brilliqnts | to the 

worth of several thousand ducats. The latest caper 

of King Ludwig is to go regularly to a well-known 

brewery in Mttnich and drink a. schoppen of beer 

incognito with artisans and other rough customers, 

who little suspect how near their gracious sovereign 

is to them. On one occasion, lately, the King found 

himself in a fix. He had forgotten his purse! 

Luckily a waiter knew him by sight, otherwise the 

monarch of Bavaria would heave been detained. in 

pawn fora pint of beer.’ But his majesty was ‘let 

off, and sent the money next day from the palace. : 

After the first performance of “ Alceste " im Paris, 

M. Hector Berlioz, who had directéd the study with 

his profound knowledge of the great master, received 
the following letter from M. Fétis who.was present 
at the production :—* Dear Monsieur Berlioz,—I feel 
the want of telling you the impression, made on ne 
by the sublime work of Gluck at yesterday evening's 
performance, and of rendering homage” to your 
perfect appreciation of the beauties, of that score. 
You have entered deeply into the mind of the great 
author of ‘ Alceste,’ and have not: for one instant 
fallen short in his expression. A nobler simplicity, 
& more grandiose energy, a sweeter and finer delicacy 
could not be had at one and the same time. In 
such a performance one not only recognises a great 
musician but a poet and philosopher. Receive for 
this restoration of a chef-@auvre the thanks of o 
sincere and devoted friend of art, as well as the ex- 
pression of the high esteem which I profess for your 
person. I shall call and see you if I do not return 
to-day to Brussels.—Féris.” To this polite note M. 
Berlioz addressed the following reply :—'* My dear 
Monsieur Fétis,—I thank you for the lelter which 
you have done me the honour of writing respecting 
the reprise of ‘ Alceste;! this letter has filled me 
with joy, you need not doubt.” The execution of 
the chef-d’euvre has seemed to you good because I 
have # director and artist as intelligent’ as devoted, 
I have had little to do with their success. The 
monumental height of Gluck's inspiration which 
first cast them down, afterwards raised and e 

them. Yet if anything could give mé a courage 
useless to-day, it would be a suffrage such as yours. 
I defend our gods. But in the little army (nullam 
sperante salutem) which fights the myrmidons, you 
are still a lance, while I—I am nothing more than 
ashield. Receive the assurance of my respectful 
devotion,—Hzcroz Beauioz.” 
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MR. BERNARD'S ‘ FAUST.” 

The version of Gorrue’s dramatic poem furnished 
by Mr. Bayie Benxanp for the stage of Drury Lane 
cannot be called a translation in the sense in which 
Mr. Lewis Finmour’s is a translation, or the sense 
in which many other translations exist of the 
‘* Faust.’ Neither is it a mere arrangement of 
dramatic scenes constructed on the original model 
with a view to theatrical effect; such as his name- 
sake wrote for Spomur’s opera, or such as Micnen 
Carré wrote for Gounop. Mr. Brernanp has had 
more recourse to Gorrne than these, or than Gronocr 
Soame had in the early part of the century, when he 
constructed a version for Drury Lane to which the 
music of Bisuor was wedded. But to go back to 
Gortnue must still be to leave untouched much 
that Gorrne took thirty years to construct. 
We speak of the first part of the ‘ Faust” alone, 
and not of that wild, wondrous, incomprehensible 
second part, which demanded another twenty years’ 
labour in its construction, and which has baffled | 
profounder intellects than Mr. Bayte Brrnanp’s, for 
all he writes of it with authority. With the story of 
Helen, and the admixture of the Nymphs and 
Syren Proteus, Phorkyas, the 
Kaiser, Henoxip, the Virtues, the Passions, and 
all the medley, we have nothing to do; nor with 
the Intermezzo of the Walpurgisnachtstraum, with 
the golden nuptials of Oberon and Titinia, and the 
Dogmatist, Realist, Idealist, and Proktophantasmist 
there introduced. This constitutes a playful inter- 
polation of Gorrue’s, in which a number of light 
and graceful verses are thrown off, mingled with 
topical satire (such as that on Niconat of Berlin, the 
Proktophantasmist of the intermezzo), on subjects 
which are no longer of importance, and somo of 
which are obsolete. Our business is with the re- 
ceived portion of the * Faust ’—the only part which 
has engaged the attention of playwriters and play- 
goers. 


» TlTomunculus, 


To fit the poem for the stage it was necessary to 
miss much and condense the rest. The Prologue in 
Heaven, analogous to the first chapter of the Book 
of Job is of course inadmissible: the introduction 
of the Supreme Being, and the daring comments of 
Mephistopheles on their relationship, are out of the 
question for stage purposes. The Witch’s Kitchen 
is again unnecessary; though here the rejuvenes- 
conce of Faust in the original version takes places. 
This scene is full of repulsive details which must 
with propriety be omitted. Accordingly the first act 
is devoted to Faust's study—as in the libretto by 
Carnet; here Faust is tempted by Mephistopheles, is 
shown Margaret (there is no warrant for supposing 
Margaret was the vision he beheld in the original), 
and regains his youth. Neither poodle nor penta- 
gram is introduced; but the scene in which the 
Demon borrows Faust’s dress and bothers the enquir- 
ing students is restored. In the second act Aver- 
nacu's Cellar in Leipsic is combined with the street 
seene in which Faust meets Gretchen for the first 
time. The resemblance is complete to the Ker- 
messe scene in Govnon's opera; Mephistopheles 
bores holes in the table, as in the original, and pro- 
duces wine, instead of tapping the sign-cask, as other 
adaptors have made him. An innovation is made 
in the introduction of Valentine in this scene, who, 
being played by Mr. Hannison, has to sing a song; 
and Mr. Berxanp has made the “chaff” of the 
students in asking Mephistopheles if he has seen 
Hans of Rippach lately, more intelligible by their 
asking if he has seen the Town Fool. Haws of Rip- 
pach was to Leipsic students what our “ Duke 
Humrnney"’ is to us—a fictitious personage; but 
English audiences would not understand the joke. 
The meeting of Faust and Gretchen, with the cele- 
brated 


“ Bin weder Friiulein weder schiin ” 


lines is invariable ; and much of the talk of students 
and townsmen which in Goxrue is given in an 
earlier bcene, ‘* J’or dem Thor,” has been accorded 
to this scene. A dance and chorus of Sronn’s 
which begin and end it, complete its resemblance 
to Gounop's second act. 

The bedchamber of Margaret with the temptation 





of jewellery is restored; the garden of Martha 


follows it. In the first meeting of Mephistopheles 
and Martha, Mr. Bernarp has varied from GorTHE ; 
he enlarges on the death of the gossip’s husband and 
his mode of interment. Gorrne’s announcement, 
“ Thr Mann ist todt und livat Sie griissen.” 
Your husband is dead and Sends his compliments. 

is much more sarcastic and forcible, than Mr. Ben- 
NARD’s roundabout way of conveying the news, and 
his weakening of *‘ compliments ”’ into ‘* blessing.” 
Then Mr. Bernanp makes some fun about the de- 
ceased being a thirsty soul in life but now consigned 
to a dry sepulchre; which is not in Gorrne. ‘ He 
lies,” says the German, 

* An einer wohlgeweihten Stitte, 

Zum ewig kiihlen Ruhebette ;” 

an idea which is certainly the opposite of dryness 
and discomfort. We mention this to show that in 
some places the present adapter fancies he can im- 
prove on GorTHE. 

When Margaret falls—she does so, by the way, 
with dreadful suddenness—a motive is supplied by 
Mr. Bernanp for the conveying away of I'aust by 
the Demon to the height of the Brocken. He does 
this, to distract Faust from the remembrance of 
Margaret and repentance ; and the motive is made 
more clear in the present version through a scene 
wherein Mephisto summons Sibyl, a beautiful 
demon, to whom he gives Yuust in charge. The 
interview in which this is done is an innovation. 
The Walpurgis revels follow; and here again we 
have evidences of Mr, Bernarp's fault in amplifying 
Gortur. When Lilith, Apam’s first wife, appears, 
the English writer informs us that she Lore her 
husband fiends before Eve bore him men. GorTHE 
never alludes to any such tradition, which was an 
old belief of the Talmudists, alluded to in Burron’s 
“Anatomy of Melancholy.” Passing over the re- 
maining front scenes of the play, and the death of 
Valentine (in this scene Mvphisto’s serenade is 
omitted, probably because Mr. Poetrs cannot trust 
his voice) we come to the death of Gretchen and the 
dénouement. Here an unpardonable alteration has 
been effected on the original. The termination, 
resulting in the beatification of Margaret and the 
capture of I'aust by the Fiend, is changed. Instead 
of the well-known peroration :— 

Mern. She is judged ! 

Voice (from above). Is saved ! 

Meru, (to Faust). Hither to me! 

Voice (from within dying away). Heinrich! Heinrich ! 

Instead of this short but eloquent conclusion we 
have a feeble pandering to the taste of modern 
audiences which demands that everything shall end 
happily. aust declares that he is Gretchen's, 
‘*here and hereafter ;” whereupon Mephistopheles 
stamps his foot and vanishes baffled. We know this 
is also done in Carnré’'s version; but ina play which 
professes to follow the spirit of the original, Gorrue’s 
meaning should stand. 

Mr. Brernarp has published a sort of apologia, 
in which he sets forth the leading principles which 
have animated him in accomplishing his task. As 
arule his acts are better than his reasons. For 
example, in excusing himself for any shortenings 
which the English ‘“ Faust” may exhibit as a 
continuous drama, he says, ‘‘ the circumstance that 
** Faust’ is a poem in two parts, and that it is the 
‘first part alone, containing the love story of 
‘Margaret, that 1s known to the English public, 
‘serves to divest that opening portion of all that 
‘unity of plan and development of character that 
‘‘are essential to a play.” We do not agree with 
this assertion. The first part of “ Faust,” though 
written at various periods of the author's life, and 
in detached and straggling portions, constitutes a 
very good play, when divested of its superabundant 
particles. The second part is completely extraneous— 
an after-conception by no means comprehended in 
‘that unity of plan and development of character,” 
of which Mr. Bernarp discourses, It is rather 
as though Gorrue felt an obligation to do something 
with Helen of Troy who was from the older time 
associated with the legend of Faustus. The adapter 
yoes from speculation to actual mistatement when 
he says, “‘In the second part of the poem, it is 
Margaret and not Faust who awakens the sympathies 
“of the reader, and who, it is manifest, therefore, 








“must become the central interest of a drama.” 
How Mr. Bernarp arrives at such an idea as this, 
itis hard to see. He can hardly have perused the 
second part or he would find that Margaret, so far 
from becoming the “ central interest,” or “‘ awaken- 
ing the sympathies of the reader,” is only intro- 
duced at the very end, in the last scene, as ‘ Una 
Penitentium,” who sings a verse or two; and we 
only arrive at the knowledge that this ‘ one Peni- 
tent” is she, by the parenthesis, ‘‘ elsewhere called 
Gretchen.” It is certainly not this Biisserin, even 
though she does end by achieving Faust's salvation, 
who awakens the sympathies of the reader of the 
second part. An equal bouleversement of idea is the 
adapter’s assertion that Faust’s ‘‘ moral sense only 
awakens in his desire to betray Margaret, and dies 
out when it should become strongest, on his learning 
how much she loves him.” Mr. Bernarn’s notion 
of a moral sense is peculiar. We should say it is 
rather Margaret's love and suffering which awaken 
the moral sense in Faust. At least we have always 
understood the poem in that light. The desire of 
betrayal is certainly a curious department of 
morality. 

To the literary merits of Mr. Bayte Bernanp’s 
adaptation we must give great praise. He has done 
wisely in choosing the form of blank verse instead 
of the curious irregular rhythm of Gortnr, which 
can never be effectively rendered into English. A 
rhymed dialogue, however carefully done, would 
have fallen short of the effect of English poetry’s 
chief charm—its blank verse. The rhythm of the 
adapter is flowing and faithful, and occasionally 
rises into the realm of poetry. As the present edi- 
tion is not published, we are unwillingly prevented 
from giving our readers any extracts ; and must con- 
fine ourselves to specifying as particularly fine the 
passage descriptive of the appearance of the Brocken, 
commencing in the original, 

Wie seltsam glimmert durch die Gritnde 

Ein morgenréthlich truber Schein ! 
Gortuer has placed this passage in the mouth of 
Faust, but here it has been transferred to Mephis- 
topheles, for the purpose, apparently, of giving the 
best lines to Mr. Poetps. Another fine portion is 
the Demon’s reproaches addressed to the unhappy 
Gretchen. Taken as a whole we thiuk this transla- 
tion will live, and, as specially fitted for stage per- 
formance, is in that light the best that has up to the 
present time been produced. 





BENEDICT’S ST. CECILIA, 








Few works of the magnitude of Mr. Benepict’s 
Cantata havo inspired greater interest during 
their production than this; and in our opinion 
this interest is likely to be increased by familia- 
rity with the plan and details. Written specially 
for, and to be performed at, the Norwich Festival, 
under the conduct of its composer, it has the best 
opportunity of gaining the suffrages both of the 
professional world and of the general musical 
public; and we feel assured that the verdict will be 
unanimously favourable, though possibly qualified 
with respect to some of the details. If it be ob- 
jected that the solos are written with too ubvious 
a relation to the measure of the vocalists who 
are to sing them, one may rejoin that as a 
standard it is not amiss to select Mr. Reeves, Mr. 
SantLey, Mdme. Tretsens, and Mdme. Sarnton, 
(though Mdme. Draspi1 takesthe part at Norwich): 
no doubt the desirability of providing something 
for the contralto has caused the introduction of 
one of the dramatis persona. 

The personages introduced are but four, and the 
story is soon told. Cecilia, having married Vale- 
rianus, who is @ pagan, succeeds in converting 
him ; and, in consequence, the newly-wedded pair 
are sentenced by the Prefect to death: he, by the 
sword, his bride by fire—the departure from the 
legend being justified in her case, by the neces 
sities of a swan-like exit. We have named but 


three out of the four characters: the other is a 
Christian Woman, who has merely to sing one song. 

The Cantata opens with a prelude in B flat, 
three minims in a bar, maestoso, which serves very 
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well to introduce No. 1, the Wedding Chorus, 
“Let the lates play their loudest,” celebrating 
the nuptials of St. Cecilia with her then pagan 
husband, Valerianus. This is in E flat, common 
time, the first part consisting of a prayer to 
fymen, in which very nice vocal writing is adorned 
with elegant phrases in the accompaniment; the 
tenors and basses in four-part harmony then sing 
tne praises of Valerianus, and the virtues of his 
bride are similarly enunciated by the sopranos 
and contraltos; the voices then unite in the 
original theme, and with its reiteration the number 
ends. This chorus has been greatly elaborated, 
plenty of use being made of modulation and of 
chromatic passages, and every care taken in 
writing the voice parts and their accompaniment. 
The result is (as might be expected from Mr. 
Benepict’s known acquirements) most effective, 
but still we are almost inclined to wish—though 
the wish may be hypercritical—for a little more 
novelty of treatment. 

A tenor song (No. 2) follows the chorus, in C. 
common time, commencing with a_ballad-like 
phrase, which after a few bars plunges into chro- 
matics to which the following Spour-like passage 
serves as introduction : 
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too high terms. It is in A natural, 3-4 time, 
Andantino, and commences by the chorus of 
Unseen Angels (written in four parts, 2 soprani, 
2 contralti), after some sixteen bars of which 
comes a solo for Cecilia, a lovely flowing melody, 
with triplet accompaniment for about thirty bars, 
when the chorus comes in again, an upper A being 
sustained by the chief voice. A similar passage 
recurs after a solo in the minor, and then all the 
voices run together to the end of the number. 
We quote a beautiful progression, which we do 
not remember to have met anywhere before : 
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In No. 5, short recitatives for Cecilia and Vale- 
rianus with a few bars of Angels’ Chorus, introduce 
an air for the tenor commencing thus: 
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during which his conversion is completed, the an- 
nouncement being made by an angel (contralto) 
th NS: 
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This and what follows cause the concluding por- | 
tion of the song after the return to the original 
key, to be heard with a feeling of disappointment 
—the effect being commonplace and unsatis- 
factory. 

A scena and duet—Cecilia and Valerianus—suc- 
ceeds, containing much fine writing, and melodic 
passages of great beauty. 




















Vhis duet, with the 
intermingled recitatives, carries on the action to 
the point where Valerianus asks for some proof of 
his wife’s faith, which is vouchsafed ‘him in No. 4, 
Cecilia’s solo, with chorus of Unseen Angels. We 
cannot resist quoting the passage almost imme- 
diately preceding this chorus : 
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No. 6 immediately follows: a chorus of angels 
(voices as before), Allegretto animato, in 2-4 
time, which will probably prove one of the 
most popular morceaux in the Cantata. It 
is very melodious, and has a crispness which 
cannot fail to please both the cultivated ear and 
the million. In strong contrast to this comes No, 
7, the Prefect’s Air, in B minor (with an episode 
iu the major), common time, Allegro Risoijuto, in 
which he threatens vengeance on the Christians. 
As a descriptive scena this is very fine, and the 
composer has availed himself of all his resources 
to give effect to it, and with sufficient vanity to 
prevents its length becoming wearisome. 

No. 8 a contralto song, Andante, in G flat, 2-4 
time, succeeds, its lovely opening (if not entirely 
original) at once riveting the attention. 
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It is impossible to speak of this number (4) in 
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I'he second part commences in E flat minor, 
and after a series of modulations the opening 
motivo is repeated, and the song ends with a few 
bars by way of coda which are exceedingly appro- 
priate and effective. We must postpone the con- 
clusion of our notice till next week. 
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GLUCK, HAYDN AND MENDELSSORN. 

The test of great workmanship in art is its 
sympathetic power. Does it touch our feelings? 
Does it, as Giuck said of Harnpet's music, draw 
blood? Music may amuse and please us, but 
these emotions are widely apart from that feeling 
which arises from the consciousness dwelling in 
legitimate work, and without which all composi- 
tions fade away and depart. There is no thought- 
-|lessness, pretence or deceit in the music of 
—|Gruck; dishonesty of any kind he held in 
abhorrence, and in all that he did he was pains- 
taking and sincere. He took up high ground, 
and had no mean opinion of his own merits. But 
that “he was the great master of his age” is an 
assertion much too ludicrous to be entertained 
for & moment. This opinion is attributed to 
Haypn. Great composers ever say civil things 
of each other. ‘ Puff me, CoLtertpar, an’ you 
me,” writes Sourney to his friend; and 
Souruey himself always spoke well of his friend. 
Guiuck's contemporaries were Prercouesr, Sac- 
cunt, Prccinr, Santi, Jomecir, Hasse, GALUPPI, 
WitHecLm Bac# and his brother Emmanvet, and 
Joun CuristiAN. Furthermore he was getting on 
to fifty years of age when Hagnpex died, HamnpEL 
outliving Bacu the Great by a few years; and 
HaypN was between thirty and forty when 
Guuck came forth with his new theory. Now 
whether Haypn ever said of Guuck that 
he was the master spirit of the age 
“matters not, for GLuck was not.” It 
is ridiculous to imagine such an opinion, that 
Haypn ever thought it or said it is altogether 
incredible. Bac and Hawnpet changed all 
music. GuLuck knew of the change; he had been 
to England, saw it, heard it, believed it, and went 
away to cock himself up and turn it to account. 
He did so. It is the fashion to credit GLuck with 
the new thing Hagnpevt found out. Let us be 
just; there is room for Giucx to stand in his own 
proper niche, but he has no place with HagnpgEL, 
He had honesty and energy, but from want of 
high schooling of such an artist as Hamnpgx he 
could not stand upon the high art platform, and 
from sheer want of ready mechanism was unable 
to give full play to a natural largeness of mind 
and much natural power in imagination. Ima- 
gination is the inventive faculty, but cannot have 
full play without the highest attainments in 
science. MENDELSSOHN possessed some charac- 
teristics in common with Giuck, and the laborious 
truthfulness in even the smallest matters, so tran- 
sparent in Giuck, suited the realistic and imita- 
tive turn of the Mendelssohnian temperament, 
We donot much like the published correspondence 
of this composer; all is prepared, so evidently 
penned with printing ink. He writes of Giuck 
and his great embodiments in a melting strain, and 
becomes positively maudlin over the voyage in 
the air and the slumber of Rinaldo. “It is 
genuine music; thus have men felt, and thus 
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'have men spoken, and such strains can never die, 
I felt much moved.” It was very easy to move 
MENDELSSOMN, One way or the other, and we pre- 
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sume this music of Giuck touched his sensitive 


soul. Possibly it may touch others, who can tell ? 
But not many, for the perception of an intention 
is slight cause for excitement. And “ very well 
intended ” comprises the shortest and best criti- 
cism of Giuck and his operations in opera. 





THE ART OF MAKING A COMPOSER. 





To the Editor of The Orchestra. 


Sir,— A composer of music is very like a banker : 
the keys cf music are his capital—currency in gold, 
the divisions of the keys, or intervals, his small 
change; and the chords or combinations, ex- 
chequer bills or promissory notes payable on 
demand, ulways ready to be turned into the 
metallic unity without loss or charye for discount 
or exchange. Let any key in musie represent a 
sovereign—twenty shillings; it is divided into 
other sounds described as intervals, and every in- 
terval is equal to itself and whatever it may con- 
tain. Let the lowest denominator among sounds 
be a semitone, the interval of a third equal, for 
the sake of illustration only, to a crown; that of 
a fifth to half a sovereign. As a sovereign con- 
sists of so many pence, sixpences, shillings, half- 
crowns, crowns, Xc., so the octave, normal or 
otherwise, consists of so many sounds, which 
howsoever divided, will at any time make up its 
sum, and stand as good change for the unit or 
gold piece. The art of composing consists then 
in the knowledge—certain, and not liable to mis- 
take—of where lies the sovereign, and what have 
you got in exchange for it. The broad pieces in 
exchange are the fifth, the fourth, major sixth, 
major third, minor sixth and minor third; besides 
there are twelve cthers making eighteen changes 
of the first intention. Then follow the com- 
plexities of the compounds—a mingling together 
of different kinds of coinage—and many a young 
fire-eating composer, when suflicient!y advanced 
to take a sight at the counters for change, and 
the facilities open for mystifying the accounts 
and the certainty of the punishment attending 
the offence, retires from the business and joins his 
companions in defeat, muttering in subdued tones 
the old, old chorus— 

Multiplication is vexation ; 

Division is as bad ; 

The rule of three doth puzzle me ; 

And practice drives me mad, 
This musical system of banking with old masters 
was counterpoint; and their systems of exchange 
being always at par, were termed “ harmony,” and 
the chords were little piles of coins kept ready in 
packets for instant change across the counter 
For example, did a customer desire change for the 


general, are sought for and demonstrated in other 
ways. ‘The famous mystic, Dr. Robert Fludd, 
who flourished in the early part of the seventeenth 
century, in one of his curious and extraordinary 
dissertations exhibits a monochord with its string 
screwed up, and under the control of a hand that 
issues from the clouds. Of Fludd’s works Master 
Thomas Fuller observes, “They are for the 
English to slight and admire ; for the French and 
foreigners to understand and use ;’’ but however 
learned, deep, and mysterious, Dr. Fludd made 
no real advance in the course of his musical inves- 
tigations. With the old composers music resolved 
itself into the harmony of the 3rd and the 6th and 
the root chord, and indeed all chords consisted of 
thirds. The chord of 5-3 was the union of two 
thirds, major and minor, and 6-4 was trine, for 
inverted, 6 became 3, and 4 became 5. The sounds 
of the key (diatonic) were taken for granted, and 
were concords sans the second and the seventh. 
Upon some such principle M. Fétis has con- 
structed his ‘‘ Manual for Composers,’ a work 
issued for the instruction of composers and con- 
ductors, and those who deal with and direct the 
performance of works of high composition; and I 
am happy to find the experienced pen of Mr. 
Wellington Guernsey engaged in its translation for 
the benefit of the readers of your contemporary, 
The Musical World. Fétis we all know has 
read every book on theory that was ever written— 
—the thousand and one liaisons of this never- 
to-be-satisfied lover of harmonical love; but in 
this work he lays aside all reference to the great 
passion of his life and starts with his subject, 
like most of his contemporaries, without any 
philosophical reference to the origin of musical 
sounds, and commences to deal with them on a 
mere principle of temperament. Like Dr. Marx, 
he finds the pianoforte with twelve black and 
white keys between the octave, and makes these 
symbols for the world of music answer all he 
intends to teach. The car is with Fétis the sole 
arbiter ; chords are consonant if they are agreeable 
to the ear, and need no other chord for what is 
termed cadence or half cadence; and chords are 
dissonant when some other chord is necessary to 
satisfy the ear and expound and perfect the mystery 
of the dissonance. Chords are defined as the union 
of several sounds, and their making up and passing 
one into the other is called the grammar of har- 
mony; and harmony is described as the result of 
this conjunction and accordance of several sounds 
heard together. M. Fétis proceeds to give a 
table of consonances—the usual catalogue of 3rd. 
4th, 5th, 6th, and 8th, and the two dissonances of 





the 2nd and 7th. After this, we find the semitone 


j at work, and these several intervals are lessened 


interval of a fourth to a fifth, he might get this; | or enlarged by means of the flat or the sharp, and 


and the ingenuity of the bankers, and the powers|we thus are introduced into primes, seconds, 
of the coinage were taxed to the uttermost in | thirds, &c., major, minor, perfect, augmented, and 
inventing every possible desire of exchange. Still | diminished. During this process not a word is said 


musical banking was comparatively safe and 
simple, for the capital was well known and un- 
alterable, the coins not too numerous, and the 
opportunities of employ neither dark 
dangerous. 

As music is made with sounds, and certain 
sounds are musical and others not, it is of im- 
portance to know what it is that brings sounds 
within the definition of musical sounds? No 
musical sound is isolated, and the whole of music 
depends upon the relation of sounds. The modern 
mode of getting at relationship in the world of 


musical sounds is that of taking the diatonic dia- | 


| of akey, or relationship of sounds exceptas abstract 
intervals belonging to any and all keys. ‘The exam- 
ples of these intervals are given in the key of C, but 


nor the reader is not told this; the series of sounds is 


j}ealled a scale, and a scale may mean anything. 
| These sounds are said to be principal sounds, and 
| are described as tonic, dominant, and leading note, 
not because they create and form a key—that is 
to say, a limited range of sounds all related to 
‘euch other—but because one is tonic, and another 
the fifth from this tone, and the third the seventh 
from it. 
Then follows what is called the doctrine of 


pason as an ultimate fact; and this is the way of inversion, a fact which never takes place, and only 


Professor Puayvair and many other adepts in | exists upon a theory of complements. 


We never 


natural philosophy. ‘The octave is to be divided | see sounds inverted, for composers never go through 
into sections of a triple agreement—in fact, a|any such process; but if we see G and E together 
system of products—a currency of pounds, shil- | in the key of C, we know that the complement of 
lings, and pence—and a system of essence, unity, | the octave is E and G. 


first cause, root, or generation is relied upon as 
far as it will tally with the facts in music: and 
when the student is brought to the minor key, to 
the chromatics, and other nicer divisions of the 
broad harmonic intervals the root is resigned, and 
relationship between sounds, or coincidence in 








'y unsatisfactory to the ear.” 


M. Fétis explains the system of cadences as 
necessary results attending the use of chords 
Chords purely con- 
sonant are free in action, and may introduce any 
other chords the fancy of the composer may sug- 
gest. 





It is manifest in all this there is no science, 
but much that is most decidedly the contrary. 
Such information is of small value to the 
amateur, and certainly only productive of mis- 
chief to the professor and philosophical student.— 
Yours obediently, X. 








ROYAL ACADEMY OF MUSIC. 





Last week Mr. Charles Lucas received another 
proof of the sincere regard in which he has always 
been held by the pupils of the Royal Academy of 
Music in shape of a testimonial consisting of a 
splendid silver inkstand and the following address 
inscribed with the names of the donors— 

“Tye STUDENTS OF THE Royan AcapDEmy oF Music, 
To C. Lucas, Esq. 

We, the undersigned Students of the Royal 
Academy of Music, being desirous of testifying 
our appreciation of your exertions on our behalf 
while we have been studying at the Institution, 
and also of expressing our regret on your re- 
linquishing the post of Principal after having 
occupied it so ably for many years, beg your ac- 
ceptance of the accompanying Testimonial as a 
small token of our regard and esteem. We also 
desire to assure you of our best wishes for your 
future welfare, and shall ever cherish a pleasing 
recollection of our association with the Academy 
whilst under your superintendence.” 

This was signed by fifty of the students of the 
last and present terms. 

This is the third time since Mr. Lucas’ connec- 
tion with the Royal Academy of Music that he 
has received similar expressions of gratitude from 
the pupils. A silver snuff-box was presented to 
him in 1837, about seven years after he was ap- 
pointed Conductor of the Concerts, and again in 
1862 asilver biton, soon after he had been made 
Principal. The increase of musical knowledge 
which is now spreading so rapidly over the 
United Kingdom has doubtless been assisted by 
the residence in every town of note of a 
former student of this institution, and it 
must be a source of pride to Mr, Lucas to 
know while he has been one of the chief means in 
promoting such good results, he has at the same 
time endeared so many towards him whether as 
their master or friend. The presentation took 
place at Tenterden Street, Miss Buer, on behalf of 
the ladies, reading the address, and Mr. Doane 
presenting the inkstand, requesting its acceptance 
as a mark of their esteem on the occasion of his 
resignation as Principal of the Institution. 








FRANCE. 





Panis, Oct. 23rd. 

Our literary friends on this side of the Straits 
of Dover are as pugnacious as ever. MM. Sarcey 
and Clement Duvernois had scarcely brought this 
“affair” to an end, when the rédacteurs of 
L’ Etendard made an onslaught of wholesale abuse 
on the writers of the Charivari. The article was 
signed by M. Robert Mitchell, and a meeting was 
proposed between him and M. Pierre Vérony who 
represented the staff of the latter journal. When 
the seconds met to arrange the affair it appears 
that M. Mitchell refused the arm proposed by the 
partisans of M. Véron, a pistol, on the plea that 
a wound in the right hand prevented him from 
being able to pull a trigger; but he was perfectly 
willing to accept a duel with swords on condition 
that the weapon should be tied to his wrist. M. 
Véron’s seconds objected to this as being irregular, 
and the consequence has been an interchange of 
proces-verbaux between the two parties, in the last 
of which the gentlemen of the Charivari beg to 
express their regret that M. Mitchell did not 
remember that he could not hold a pistol at the 
time that he was holding a pen. Somme toute, it 
is a pity that literary men cannot follow the 
counsel given them by one of the writers in the 
Evenement, who says, “If you want to fight, fight 
away, but do it quietly in a corner; and do not 
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worry all Paris with details and notes in a news- 
paper about :—‘It is coming off to-morrow,’ or, 
‘The duel is put off for a day or two,’ and so 
on. People of position, when they do find it 
necessary to indulge in a meeting of that descrip- 
tion avoid publicity, and it would be well that 
journalists should follow their example.” I con- 
fess that I am of this gentleman's opinion, and I 
will add that I regard it as.a public nuisance that 
I should be arrested on my way, as I was some 
three weeks ago on the Boulevard while in com- 
pany with a friend, by a monsieur I never 
saw, who came and asked me whether M. Sarcey 
or M. Duvernois had been wounded at the ren- 
contre which had taken place that morning. Ido 
not care more for one party than for the other. I 
do not know them, and I object strongly to being 
‘“‘worrited” by an unknown ‘‘ Mossoo” on such 
grounds. 

I must confess that I told some awful untruths 
in order to get rid of the man, and announced 
that M. Sarcey was dead, M. Duvernois seriously 
wounded, and that one of the seconds had unfor- 
tunately received a wound from a splinter in the 
eye. It was wrong I know, but what can a 
man do? 

You see what a bavardeur I am, and how I 
loiter on my way, instead of coming at once to the 
real and proper object of my letter, the musical 
news of our “ First Town of the World.” (Note 
that I did not invent the phrase.) The most im- 
portant fact to be noticed is the absolute want of 
atenor. At the Opéra it is said M. Morére will 
not be the beau-idéal of Don Carlos, and the 
management is already seeking for another repre- 
sentative; and at the Lyrique the famous Capoul- 
exchange question seems to be undecided, and I 
have heard it stated that “ Romeo” will be kept 
back for another year. At the Italien we have 
had Mdlle. Patti in ‘Crispino e la Comare”’ and 
“ Lucia,” 
Ravenswood was personated by M. Nicolini, who 
seemed to have had a change come o’er the spirit 
of his dreams on the occasion, and actually made 
up his mind to act! That he may remain in the 
same mood until the end of the season is the 


earnest and heartfelt desire of all the habitués of 
The cast of “ Crispino” was nearly 
as usual, the only change being the appearance of 


the theatre. 


In the latter opera the Master of 


Impérial, opened with a Popular Concert, in which 
were performed—Ouverture du “ Pre aux Cleres ;”’ 
Marche de Schiller ; Ouverture du ‘‘ Jeune Henry ;” 
Fantasie sur la “La Dame Blanche; Choour et 
marche des soldats de ‘“ Faust, avec chours; 
Fantasie sur Lucie; VInvitation dla valse; Solo 
sur le hautbois, par M. Lalliet; Ouverture de 
‘Guillaume Tell.” We are certainly improving 
here in the concert line. 

Turning from gay to grave I have many dis- 
asters to announce. The most terrible is the loss 
of some three hundred passengers bound from 
New York for New Orleans, including the entire 
operatic and dramatic troupe for the latter place, 
about sixty in all. We shall have the details 
shortly ; to-day I send you the list of the artists 
engaged given in M. Paul Ferry’s excellent paper, 
La Comédie. M. Colbrun one of our best low 
comedians died on Friday. Those of your readers 
who visited Paris some seven years ago and saw 
the reprise of “ Le Bohémiens de Paris,” at the 
Porte St. Martin, will remember him well. A 
shocking accident occurred at the re-opening of 
the Cirque Napoléon the other night. Two acro- 
bats named the Brothers Segundo made their 
début. They work 4 la Leotard, their trapézes 
being fixed about forty feet from the ground; 
and, amongst other exercises, they change simul- 
taneously from one trapéze to another. The public 
was in bad temper that night in consequence of 
the failure of a ‘“ Moorish ballet,” and the rézgis- 
seurs who ought to have attended to the proper 
placing of a net fixed about four feet from the 
ground to break the fall of the acrobats if an 
accident should occur, hurried over their task. 
The two brothers in executing the feat I men- 
tioned came into violent contact with each other; 
the net was not fixed strongly enough to break 
their fall, and both were seriously injured. hat 
is the Society for the Protection of Animals 
about? 








DOUBLE ACROSTIC. 


Two actresses of comedy as artists are complete, 

At a charming little theatre in a rather dirty 
street. 

If you want an eve's enjoyment, leave your study 
or your desk, 


M. Cresei as Fabrizio in place of M. Agnési now 
at Madrid. M. Cresei had already made a respect- 


able début in “ Rigoletto;” but we do not think | 1, 


him likely to become a favourite here, or cause us 
to forget that great artist with a little voice who 
bears the name of Delle-Sedie. ‘‘ Otello”’ is to be 


given to-night with Mdlle. Lagrua and Pancani, | 2- 


and Pacini’s “ Saffo” will probably be the next 
novelty. 


rehearsal, but the first produced is likely to 


be the new arrangement of the “ Freyschiitz.” | 4. 


with Mdme. Carvalho in the part of Agathe; MM. 
Troy and Michot will be the Caspar and Maz, and 
M. Wartel, the French Tagliafico, is cast for Zamiel. 
The little theatre on the Boulevard, entitled 
“Les Fantaisies Parisiennes,’ seems to be doing 
well. M. Duprato’s music to “ Sacripant” is very 
pleasing, and the managers are becoming am- 
bitious and announce Herold’s “ Les Rosigres,” a 
three act opera, for to-night. Mdlle. Peyret, the 
first prize at last year’s Concours, is to make her 
début shortly; three acts by M. Deffes, and two 
by M. Semet are in hand, and, altogether, the 
affair seems likely to answer. The Société des 
Concerts du Conservatoire will commence opera- 
tions in December: the committee have decided 
to double the number of concerts and give sixteen 


instead of the usual eight, the same program to 8. 


be performed twice. Pasdeloup began on Sunday 
with the following morceaux: Ouverture de 
“ Freyschiitz ;” Symphonie en ut majeur (Op. 34), 
Mozart; Air de ballet, Gounod; Andante et 
variations d’ Haydn (premitre audition); Sym- 
phony in ut mineur, Beethoven. And on the 
same day the managers of the “ Champs Elysées 
d'Hiver,” which heavenly abode is supposed to be 
fixed in the interior of the Thédtre du Prince 





At the Lyrique many operas are in|3- 


nN 


And see them in the modern play or picturesque 
burlesque. 


Joseph in the pit, you know, 
A cruel sight which shocks is: 
Here's a gentleman will show 
Joseph to the boxes. 


A poet in a city chained took pleasure, 
And wrote of it in sweet Italian measure. 


You shall not my determination quench ; 
For I am resolute and also French. 


A party once likened to “veal” by com- 
menters, 
An opera wrote all about some Dissenters. 


Take the Fisenbahn, 
Seek the pretty Lahn, 
When you come 
Back to home, 
Spin a lengthened yarn, 
How one autumn day 
You began to play ; 
Won a haul, 
Lost it all, 
Cursed, and came away. 


A principality affords us work, 
Not wholly Russian, nor entirely Turk. 


I am studying French ; 

And although a tongue grand, it 
Is this makes me blench, 

For I can’t understand it. 


As T rode with friend Captain Mayne Reid in 


a dream 


By the swift Xequizettl — caiioning old 


stream, ‘ 


We met a wild mustang. The captain then 
showed 
A means to subdue him; and onward we rode 


The flower of chivalry indeed 
Turned his attention to a weed; 
His head he gave a jealous prince, 1 
And what he found soothes our heads since. 


10. Esculent, succulent, not to be bit, 

Type of the braw Caledonian’s wit; 
Formed with a covering under and upper; 
Thee I take out of bed, wanting my supper. 


11. It was great pity, so it was, 

That this should be digged out of earth, 
Which hath destroyed for little cause 

So many a good tall man of worth. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTIONS TO DOUBLE ACROSTICS IN 
OUR LAST. 





I, 
© = <8 a ae 
O - lla Podrid - A 
S - -chuber- - T 
Dl eho: Ree 1 @ 
A +--+ no -'- N 
Costa. Baton. 
Il. 
C - - oriol - - TIT 
H - - yaso - -' P 
E - + lija - - H 
R - - ivol - - I 
U_ - ndertakin - G 
B - -erenic- - E 
I - nspiratio - N 
N - - icola - - I 
I - - tha - - A 
Cherubini. Iphigenia. 


The following have sent us correct solutions :— 

I. Chauvesouris (nearly); Asinol; Le Coup Perd 
(nearly); Ey. C. (who did guess the charade) ; 
Fanny (nearly); E. R. G, (nearly) ; Aubrey Hatton ; 
S. M. C.; Francesco. 

II. Asiuol; Biler; Ev, C.; Le Coup Perd; Ricordati 
(nearly) ; Ugly Mug (nearly); Fanny ; Chauvesouris ; 
Ulysses; Perey Stowe; E. R. G.; C. Starmer; 
8S. M. C.; Francesco; Dio E.; Louthean; Penta- 
meter; Joseph; L, U, E.; Mauvais sujet; Johns; 
T. A. F. (Manchester.) 








A grand evening concert took place at Bolnoy, 
near Cuckfield, Sussex, on Tuesday last, the 28rd 
inst,, in aid of the funds for building new schools for 
the poor. The program was varied and attractive. 
Besides Miss Susanna Cole, Miss Ransford, Signor 
Nappi, Herr Jacoby, Herr Lidel, and Mr. Francesco 
Berger, two talented amateurs took part in the per- 
formance. The overture to *‘ Guillame Tell” was 
capitally played by the united forces, and Hummel’s 
trio in E flat had ample justice done to it by Herr 
Jacoby, Herr Lidel, and Mr. Francesco Berger. A 
couple of English glees too went off with spirit and 
precision. The receipts at the doors were most 
satisfactory. 
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EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 





Sonas. 
Alla mia Maria, ‘‘ II cielo ¢ te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso. 
Qu sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 





Cramer & Co. Limited, 201, Regent-street. 





GOUNOD’S NEW SONGS. 
OLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 
M EDJE. An Arab song for same Voices. 
Price 4s. illustrated, 
‘* Monsieur Gounod has just finished two 


very beautiful me- 
lodies, ‘‘ La Solitude” and ‘ Medjé ;’ the a one of the 


mest reveries pastorales written since Schubert; the 
—— in the Arab style, is full of passionate sentiment.” — 
chestra, 





Caanuun & Co. Limited, 201, Regent-street, 





L FLAUTO MAGIOCO.—W. H. CALLCOTT’S 

new es of MOZART’S celebrated OPERA, in 

two books, 6s, each ; Accompaniments. 
5. 


; Duets 68. each; 





Caamzn & Co, Linitap, 201, Regent-street, 
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NATIONAL MUSIC. 


——_ 


HAPPELL'S (W.) Poputan Music or THe 

/ Otpex Time: a collection of the Ancient Songs, Ballads, 
and Danee Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vols, Royal 
8vo, price 428. Or in Seventeen parts, each 3s. 


HAPPELL'S (W.) Onp Ewneuisn Dirties, 

J) selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 218.—Ditto, fine edition, 4to, 10s. 64. Ditto, half bound 
moro co, gilt edges, lis 


yy oon's NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Frxtay Dus, T.M. Mupir, J.T 
Sunenne, and H. EK Dinpix. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound moreceo, 31s. Gd. 358. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronck Fargunar Granane, 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica,” 


THE SONGS WITHOUT THE WORDS. One volume, 7s 
Introduction by Ggonor Fanquuarn Graname. 





THE DANCE MUSIC One volume, 7s Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their —- oe in the regular sequeuces of Reel, I 


Strathspey, and Reel 


i OORE'S TRISH MELODIES. ~ With New 

Symphonies and Accompaniments, and Edited by G. A 

MACFARKEN. _ In one volume, full Music Size, 218 ; in parts, 

each containing Twelve Sougs, 4s ; or each Sorg separately, 1s. 
Cramer & Co, Limited, 201, Regent street. 





RE N E.—Govnop’s Great Opera (Rete pe 

Sana), as performed at the Crystal Palace, now ready. 
Libretto hy Henry Fansite. Vocal and Piare (bound and illus- 
trated, 25s. ; Piano Solo, 7a. 6d 


Cramen & Co. deserts 201, -semnenanee 





“rE AST en | seen the young i Dinshine?” 
The delicious romance in Gounod’s ‘‘Tnene,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramer & Co. Limited, 201, Regent-street. 





66 perenne of Irene.’"—The vociferously 
encored dinlorue Chorus from Gounod’s ‘ Inexr,” 
for female voices, Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
66 FAIR the Rose of Love is blowing,’—The ex- 
* aaa pastoral melody from Gounod’s “ Inenz.” 
6« 








Price 28 
Caamern & Co. Limited, 201, Regent-street. 





66 FERUMPET Blow!" The grand Chorus, 
always encored, from Gounod’s  Ingne.” Price 2s. 6d. 
Caamuen & Co. Limited, 201, neieaned eae 


66 PAR greater in his lowly state!"’ The grand 
Alr for Soprano from Gounod’s “ Ingyr,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s. 6d. 
Cramen & Co, Limited, 201, Regeut-street. 


be EAR him forth through the night.” From 
Gounod’s ‘‘Inexs.” Described by the press as 
“the inost pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sheirington. 3s. 
Caamwen & Co. wean. 201, Regent-street, 


NHE Procession March, Solo 4s., Duet 5s. Book 
‘| of Airs, by W. H. Cauticort, Solo, 58. ; Duet, 6s. ; The 
Valse, Solo, 28. 6d. ; Duet, 38. ; Réverie Orientale, ; Caprice, 
Tarkish Chorus, 28. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisies 
hy Kavarn, &e., &e., for Pianoforte, from Gounod's Grand 
Opera, ** Lnene.” 
Cuamen & Co. Limited, 201, Regent-street. 


POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 
LEXINA;: or, TRUE UNTO DEATH. 











Drama in Two Acts. By JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, crown | 
$vo., cloth, with portrait of the author, from a photograph taken 
a few days before his death. Acting edition, price 6d. } 

London: ApAMSs axp Francis, 59, Fleet-street; Siupxin 
Axa Manswatt, Stationers’-hall Court; Cramer anv Co. 


} 
| 
Limited, 201, Regeut-street, W. 
| 





VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paicn 2s. 6d. Eacun. Post free for Fifteen Stamps. 





CRAMER & CO, 





15, Westmoreland-street, Dublin, & 901, Regent-street, London, 





GOUNOD'S NEW ANTHEMS. 


Y BMBYLONSS WAY E.” 
Psalm CXXXVIL. Chorus, 48,; Vocal oe 3s.; Full 
orchestra (parts), 5s. 
ETHLEHEM A Christmas Carol. 
By CH. GOUNOD, 
Chorus, 4s. ; Vocal solo, 38. ; Full orchestra ‘parts), 5s. 





London: CRAMER & Co. Limited, 201, pee Street, W. 


NEW COMIC SONGS, 
SUNG EVERYWHERE. 


H&E MAN AT THE NORE! A Nore- 
Ribald Tale. By the author of ‘Ka-Foozte-Um.” 
Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





THE GREAT BON GAULTIER BATLAD. 
| Gemaneieaae OF THE MACPHERSON.— 
4 Price 3s. 


Cranes & Uo, Limited, 201, Regent- stre et, W. 














K* -FOOZL E-U M. A Legend of Jerusalem. 
Price 2s. 64d. 
Cramer & Co, Limited, 201, Regent-street, W. 








WOULD IT WERE LORD MAYOR! By 
the author of “‘Ka-Foozie-Um.” Price 2s 
Cramer & Co. en 201, Regent-street, W 





UST PUBLISHED.—FOR CONC CRRTINA ANT 
e PIANOFORTE, by Ricuarp Biacrove, 
Fantasia on Airs from Gounod’s Opera, ‘ Faust” coocece G8 
Schira’s Opera, ‘‘ Nicold de’ Tapi” . 5s, 


” , 
-" = Meyerbeer’s see “L'Etoile du 
Nord”. 6s. 
” * Nic al i's Opera, ” ‘Merry ‘Wives. of 
Windsor” ..... 6s 


INSTRUCTION BOUK FOR TE ‘CONCE ‘RTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricnanp 
BiaGrove, 10s. 6d. 

CRAMER & CO. Limirep, 201, Regent-street, W. 


Now ready. Price ice 1s, 


pours CESAR, tragédie de Shakespeare 
traduite en vers fran ais par le Chevalier de Chatelain, 
auteur des “ Fpis et Bluets.” 


Londres : Rosana, | 20, Berners-street, W. 


Now ready, price 1s. each play. 


N [Aces — HAMLET — tragédies de ‘Shake- 
speare, tradnites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” 
etc., etc. 
Londres: Rotanpt, 20, Berners-street, W. 





YHOMAS BRE E T, BOOKSELLER, 

segs respectfully to request an inspection of his EXTEN 

SIVE STOCK OF BOOKS in all departments of Literature, a 

Catalogue of which will be sent on receipt of a stamp, 

Address, 15, Conporr-strezt, Bonp-strert, Lonpox, W. 
Libraries and small collections of books purchased. 








BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN, 


JOSEPH GILLOTT 


|? haygesenndy Lar directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which for 
QuaALity vf Marentat, Easy Actioy, and Great DurasiLity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-s'reet, Birmingham; 91, 
| John- street, New York ; and at 37, Gracechurch-street, London, 





tery [HE GOLDEN DUSTMAN: ” (founded 

on Mr Cuartes Dickens’ Mulucl Friend), Drama 
| in a Prologue and Three Acts, by HENRY B. FARNIE As 
produced at Sadler’s Wells Theatre, June 16th, £866, with the 
utmost success. Licenses to play the above original and copy- 
right Drama, with ground plns, sketches of scenery, and 
prompt copies, to be had on app’ication to Mr. H. Listoy, 
Ansford Cottage, Northend, Fulham, London. Managers are 
cautioned against spurious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 








EW ITALI AN SONGS 
pene [movente) ohdne tet shathasdke Schira 8s. 0d. 
— A hema keine hehe ewe E. Mecatti 2s +) 
on tans a vase dautaduaaann en 2s. 

La heatitont zione ....... cocc ces SE ua 





on Occhi Neri . ov sess 2s. 6d. 
Invito alla Tarentella eagah ..Traventi 4s. Od. 


Cramer & Co. Limited. 201. Regent-street. 
THE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Caaman & Co, Limited, 201, Regent-street. 








J ESSY LEA Opera di Camera. G. A. 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net. 


8. d. 
The Overture. Arranged by Edw: wens F. R eee 
Piano Solo. .. . oe - 6 6 
“Ts any merry damsel here ?”. ° oe oe a 80 
“*T shall woo her.’ ee os -- 8 0 
“When youthful joys and hopes are fied.” .. o $6 
“The Gipsy’s Home.” .. ia ue “s oe o 3 6 
“The blush of early morn.” .. ae oe ee « 26 
“Weer” .. ad ie ee «o BSE 
* Silly youth, you ‘sadly tease me.” .. oe oo «o 8 0 
“ You wicked Gipsy girl.” ee és 3 0 
“ There's a wond’rous — potion.” “ ee . 
 Mo.ey, money!” ‘ oe “ ee . 40 
* The draught of love.” - 6 0 
¢ The one — (Jessamine. ) New words by i, B. ‘ 
Farn a ° oe 6 
“ At fist * the mountain ‘Ti. - “Quartet. es ee oo 8 0 





Cramer anv Co. (Limited), 201, Regent-street, W. 





= RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 


Separate Numbers. 8. d. 
1. ‘My Vocation.” Grand Air, Sung by Mdme. Florence 
Lancia oe is - « & 
2. “ When along ‘the road I ride.” “one Song. Sung 
by Mdme. Lancia . " “< re ee 
3 “O sunshine of love.” Tenor Ballad. “Sung by -™ 
Perren ‘ 8 0 
4. “The Manager "3 Song, % Sung by Mr. Aynsley ‘Cook.. 5 0 
5. ‘ Bright as love's dream.” Duet. 8. and T. 8 0 
6. "a spirit, sing again!" Soprano ‘Air. Mame. ‘ 
Lancia re a wn se 0 
¥ «Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss . : Pe bs « § 
8. ‘* Hope’s Dream. Romance. Sung by Mdme. Lancia 3 0 


All beautifully Illustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 





Cramer & Co, Limited, 201, Regent-street, W. 


T HE 





SLEEPING QUEEN. By 
M, W. BALFE, 


s. d 

Overture .. ee ee ee ee 

Aria—“ The Prime Minister” oe - b. 
Duet—‘*‘ I crave a boon” oe od - C. ‘and B. 
Trio—“ She is heartless” ily i 8., C., and x 
Ballad—‘‘ Only a ribbon a4 oe oe 

Puet—‘“‘ The Treaty” . $. and i 
Fandango.—* Pablo the lover,” ‘in A winor de be 


Ditto, ditto, in G minor ee os 
Serenade—* The Noontide Dream,” inE .. = T. 
Ditto, ditto, in jin - os 
Trio—‘‘ Most awful sight” .. ae 8., C., and B. 
Bolero—** On bended knee” .. oe a Re 8. 
Quartet—“ Fondly I dreamed sd ee ee e ee 


2 OS OO GO OD CO > CO i OO 
ecooooocecoco: 


Cramer & Co. Limited, 201, 201, Regent-street, W. 








ELVELLYN._ An Opera. By 
G. A. MACFARREN. 

Complete Opera, for Voice and Pianofurte, net, 25s. 
8. d. 
A blessing on the harvest fall .. ee oe : 2 6 
A lonely wanderer ee oe oe Song 2 6 
Harvest Home ia Four-part Song 2 6 

(Separate Voice Parts may be had. Price 3d. ef * page.) 

Wear this flower and think ofme ... oe -. Song 2 6 
On my heart a weight .. oe oe . Song 3 0 
Oh ! Hanwah, Hannah, speak ‘ Romance 2 6 
The brightest hope ‘ ° +. Vocal Duet 2 6 
Wildly flies my spinning wheel es a .. Song 2 6 
(ve watch'd him ,, ee ee oe ee .. Song 2 6 


Cramer & Co. (Limited), 201, Regent-street. 





ponerse. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and [lustrated, 15s. 


_ 8. d. 

1. “Coo! says the Gentle Dove” (S.), beautifully — 
trated .. oe oe oe 8 0 
la. The same, transposed i inF. 3 0 

2. Sabot Song—* From Fair Auvergne 1 come” ats.) 
beautifully illustrated 8 0 
3. ‘The Showman’s Ditty” (B.), 8 lendidly illustrated . on Be 
. Sixty's Serenade (B.), illustra ee a om oe © 

5. “ Hurrah | for the Bombardier ” (T.), in F., beautifully 
illustrated oe - ° se se o 8 0 


Cramer & Co. Limited, 201, Regent-street, W. 





_ BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s, 


s. d 
The Overture .. e e ° . 40 
1. Duet—* Night and morning es oe . Oe Cc 3 0 
2. Song—‘‘ My home in Clouaitand,* original key, p 
flat ; trausposed key, B flat .. « BorM.S. 3 0 
3. Trio—'* News ! girls, news |” ee i .C.T. 8 0 
4. Song—*' Boot le!” ee dé <o B. 8 0 
5. Trio—‘* Pat eave is breaking” .. _ 8. T. and B. 8 0 
6 Duet—* Captain, 1 can see you” S.andB. 3 0 
7. Chorus—‘‘ The cattle in the clover ~ . ae as i @ 
8. Song—*‘ For her sweet sake’ ee T. 8 0 
Bs wa at. ! do not take her from him” oe Cc. 2 6 
Duet—‘‘ We waited late,  eeene” S.andT. 8 0 
it Chorus—“ The Rheinland” w ee o 8 0 





Cranen & Co, Limited, 201, Regent-street, W. 


ogee 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 






Napoli (barcarola) .....0-ssessseees ot Manzocchi 
Bella isola del mar ...........+4 .. J. R. Thomas 
Una notte a Venezia (Solo or Duet) . Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 

Hi occhi neri ........ decereseeese kpbieswidbovedld Brizzi 
ER DOM soe sen csncvncesesecsecoesssietiasies Brizzi 
Innamorato d’ una stella, in G and B flat 

Randegger 
To ¥) QMBTO sissscisissocssssessscesscrccoees Randegger 
La luna é bella, i in G and B flat oan . Randegger 
SOOMIIDE « sitisisicnvecakateetnsinasicestaniinnseviinss Schira 
Voli il ENED. sasnchiandibsinsseonsnonvenens V. Gabriel 
II Re dei Gondolieri.............ceseeeee V. Gabriel 
Rosina, — chbinekabenbheh sé Gasnahbaee C. Pinsuti 
Il pastore ........ ... Belsiana 
Bell’ angiolo | ee pibbbecenes secdecees sesbees . Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave do. sss +.» Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 


Gounod 
Ave verum, chorus, S. C. T. B........0006 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 


Merrily, merrily sound the bells, A. T.'T. B.Hatton 
It is May, tig + ae seeeeee Macfarren 
Cradle Gong, 8. C.'T.B.  ccccssesocsecsscetass Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


The song of Home .......ssssssesssessesseeees Maeder 
Bella Donna ! | pubieedbsbaaspaabaabsieahsale ahags Allen 
When all the still House slumbers en Bordese 
This is no my plaid ! ....... sssseeeeeee Old Scottish 


A Daydream, in D and F .. J Blumenthal 
Rock me to sleep, mother! ........+.+ J. Barnett 





Courtly Dove, in Aand G ............0 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton SCONA «+++ Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Lafe’s Curfew Bell .......rsscersccssscossosenees Arditi 
The leaves are turning red. sesses W. V. Wallace 
DOR TOO DOOR ose cicshs <bhtnsiesnccccncrbscbene Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (ienesie) Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) Gounod 


When Johnny comes marchin’ home “American 


Beautiful Isle of the SOA creserssssecssees Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
Solitude, i Wi TE MEE? sccanssnassnscesunsseses Gounod 
Medjé (an Arab Song), i in C and F ... Gounod 


Dav ia singing before Saul, in D, C, and B 


Bordese 
Pale from my Lady’s drecerorn in D and B Massé 


Not all forgot: .sssccssosssccseesees sseeee Lovet 
The sylvan TIED. snatinsictiiciaciiiins paveats Masini 
Fair the rose of love is blowing, in B and G@ 

Gounod 


A holy calm, a peace divine Wallace 
Hast thou seen the young day blushing, in E 
SUN Sinaia satashisekscenkechectekpeostas vse Gounod 
St. Peray (Drinkin, song Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 

Gold and Gray 


setae eeeeee 


gbbesdsescenapicopscesacaseces Jounod 
The F vee-Lauee, j in Gand B flat .. .Lindpaintner 
Bird of the wild wing..........cscccssesseses Wallace 
Gondolier’s last good MIGHE cssscosssssire vee Arditi 
O could I but re-live the past! .......c0e0 Balfe 
When yeare parted .......... see J. Blumenthal 
The Lark song (Valse-Ariette) .........+++ Goun 
Hero to Leander, in D and C ............ Gounod 


For lack of gold he left me, in A and G Gounod 


Dream of Home (’Il Bacio’ ) escedeccosesooess . Arditi 
Beauty, Sleep (PArdita)..........cccecceseeees Arditi 
Pretiy ‘Colette (Illustrated) adapted by Henry 
aMMi€........ RidStaaeevhsienesd cas cavbobaeenshabaiteteh 
Heather Bells ......,.+. Abubaghbesonrenbaabaontte Lochiel 
My love is an olden story, in F and E flat 
Schloesser 

She Sleeps tho’ not a ome in E and D... Balfe 
Rory of the Glen wcceeeseseeeeeee We C. "Levey 
The Phantom Rose .. soguocsneosotesveneeseobans 
What saith the River? ....ccsssssseseeee Leolin 


s. d. 
2 6 
2 6 
3 0 
3.0 
2 6 
26 
2 6 
2 6 
2 6 
3.0 
3 0) 
3 0 
3 0 
2 6 
3 0 
&e. 
4 0 
4 0 
4 0 
3.0 
3.0 
4 0 
3 0 
3 0 
3 0 
2 6 
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NEW BOOK PUBLICATIONS. 
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CRAMER’S SELECTED 























seen , fa CATALOGUES. 
u olena oe See Sone sino (ants) 7 6 The following are now ready, and will be forwarded 
Tobias. Sacred Drama (voice and piano) com- fo any part of the ern on application :— 
RNR, sbi in esniacicesdennagccécesees Gounod (nett) 5 0/1. English Songs. - Nocturnes, Caprices, 
The Arteof Singing ...........scceee Cazalet (nett) 2 6)2. National Melodies. &e. 
Modern Pianoforte School. Part 1, Studies for 3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas, 
Style. Part II. Studies for Expression Com- Songs, English and Studies, &e, 
plete, 104 pp. bound (Noliet & Mansour)... 12 0 Italian. 9. Pianoforte Duets. 
Modern Pianoforte School :— 4. Easy Pianoforte Pieces. | 10, Italian Songs. 
Part I. Style — (separately).......eresseeees 8 0)5. Operatic Fantaisies, &e. | 11, Dance Music, 
Part II. Expression ( a poe . 8 0|6. Rondos, Airs varied, &e. | 12. Sacred Songs. 
13, Harmonium and Organ Music. 
a *,* Other Selected Catalogues are continually being 
added. 
NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. : 
8. a. 
QUADRILLES. Crispino 6 la Comare.....ccsseecceeeee Rosellon 4 0 
Ba-ta-clan (Offenbach) .........seee sec Wallerstein 4 0} Der Freyschiitz (fantaisie) eon egersstes recess Rosellen 4 0 
All the = ! (on con GARB) -scocerese Callcott 4 {St Cecilia (Sacred Airs), Books I. & ber 
Queen of the Isles (Gounod’s Iréne’) , ee Calleott (each) 7 6 
C. Godfrey 4 0 Trumpet, blow! (Gounod) ..rccceceeeecee Hargitt 3 0 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 Dream at TRO <cunsdviersventecnaciscackanecent ree ; 2 
She stoops to Conquer ..cscssscsecseeeeseeees Coote 4 0 Les FOIAtres ......cceceeseessee:seeeeeeeee Blumenthal 4 
Merry Wives of Windsor ..........c0sccsseeee Coote 4 0 Caprice Humoristique ..... teeeeneeees teeeeees Heller 5 0 
Coldstream Guards ....s..csccecesseeeseees Godfrey 4 0| Pas Noble........ tretenneeeeeeeneeeeeeenes ve see Heller 5 0 
Young Man from the Country......-++.++ C. Zotti 4 O| Valerio, Romance .s.ceececeesceereeeseees Felder 3 0 
Robin Hood ....sessessesseseesevers Charles D’Albert, 4 | SOlCO .. seers ccseneretseneneces Blumenthal 3 0 
De hac: re Win Charles D’Albert 4 0] AU Revoir ....cecsserssecsesseseees wee Naumann 3 0 
Ee SN RNR wit .. Charles Coote 4 0|Ma privre pour toi, Nocturne ... esesegees Felder 3 0 
: : Weaving a Dream.............secseeseeee wang ; . 
En Avant ! Galop brilliant ............0068... elder 
POLKAS. Graziosa, Rev oie puaachniesyueesctnunseniies P.De Vos 3 0 
Skating Polka .sssecsssssocsssscsesesssee « V. Wallace 4 0] Brawling Brook, Idyll .......ccceecceeeeeseee Felder 3 0 
Souvenir de Bath ........cscscscsseseees obebaes Felder 3 0/Un Mystdre scsrccecsovctcesseseeoses ...-» Blumenthal 4 6 
Souvenir de St. Leonards...........+0006+ woe Felder 3 0} Chant Religieux  ..........cccceseecsece: Blumenthal 4 O 
Pretty Barmaids........... seseeseeee Henry Delorme 3. 0| Des Cloches de l’Egliso ..........0+0 J. Rhodes 3 0 
RINE chasntanesbavieniuees Soper ore Charles Coote 4 0} Les Ondes en Lumitre ............00008 seceses Nollet 4 6 
ROM cisernssbaccistccscensadenbenseaecan J. G. Calleott 3 0} Morceau de Salon ......ccccecseessceees . Selle 3 0 
Amber Witch........0.000 .. Charles D’Albert 3 0} Rondo Brillante wesc sesecceeseeceneeceeees Nollet 4 0 
PRA ..sccsscasvsseseeseses seeeeees sesssseeeeeA. Manns 3 O|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
Grand March (‘ Irene’) ........6...+++ see Gounod 2 6 
MAZURKAS, SCHOTTISCHES, &c. La Garibaldina  .....s.ceseees aw >» Bay eens 3.0 
: = Fantasia (‘ Falstaff ’)........+. V.Kuhe 4 0 
Kettle-drum, Schottische ........0.++++ C.Godfrey 4 0 March (° Tannhauser’) ss..cececeseeeeseee W agner 3 0 
Toxopholite, apenas sinks sesseee Offenbach 4 O} Lo Stella de l’Arenella (Neapolitan Air) 
Gipsy, Mazurka... eons sves Bucalossi 3 0 J. Blumenthal 3 6 
Marie-Louise, Mazurka .........0.0. Vandervell 3 0 Tell me, my Heart (Sir H. Bishop) 
Laudomia, Mazurka .....+-+ wee A. Manns 3 0 Brinley Richards 3 @ 
T] Bacio ssesserseseeesersees + E. Berger 3 0) Le Chant des Naiades (’Lurline’)...... J. Ascher 5 
La Sarolta, Mazurka ......secseeeseeeee Felder 3 0) Tors! Teré! (Neapolitan Air) ... J. Blumenthal 3 8 
Une Grande Feuille et une Petite, Ne 110 
WALTZES. Heller 5 0 
Nera, C. Godfrey 4 0 Blow, Gentle Gales (Sir H. Bishop) 
URINE it ciehaeipaeeabhenaa C. Godfrey 4 0 ‘TR Brinley Richards 3 @ 
Eglantine ....... pg mmm ae ee Fantasia on Verdi's ‘ Forza del wate” W.Kuhe 5 0 
Lilian 5 I WO ES: Calleott 4 0 Fourth Scherzo ..... sevoneseasocgesoceces + S., Heller 5 O 
Chloe rms Cheon 4 9) 2RO Chongh and “Grow (Siti, “Bishop) 
Tima (Arditi) .....c..c.00 iseramnseasoree G. Godirey 4 0) ei aarp heads 
The Lotos........0.66 svrcddbapdbainectbessvense O. Metra 4 0| Feuillets Album seaemeaninerooanntee eller § 
Chants du Ciel * Sirauss 3 0} Adagio e Presto Agitato ERS ... Blumenthal 6 0 
The ‘Am y 3. taee 4 Waltz from Gounod’s ‘Irene’ ...... W.H. Callcot 2 6 
The Morning Star. a abitzky 4. 0 M08 Alles ......sseeseccrsesen absibated J. Blumenthal 4 0 
Sweet Spirit’ soe ik a P. Clarke 4 0) David Singing before Saul . sescsesseeee Hoss 3 O 
Il Bacioe seaeees rrnetnensenee Carlo Zotti 4 Waverley, Scottish Fantaisie ,. svarecoeee Ebe Ber 4 0 
NAUMLIIO’. <csssesseccannscinss sesssseee Charles D’Albert 4 0) Bald. tay ror Nocturne ........ a Perm ; 4 
— 5m oagene meget meng: cet ee ; 4 } rb ark Fantaisie (Duet) .......0 De Vilbac 5 O 
The Ace of Hearts........+-sesee-.0+ . Eugene Duval 4 | Toujour sh toi! Rev , wal senseecceceesssveoees Felder 3 0 
Summer Rambles ...........00+ .. Gerald Stanley 4 0) — des Mers. Scherzo valse brillante 5 0 
Woodland beast 3 Os Set)..000 Gerald Stanley 3 0 0 tic Fantaisioe (f wiles)... Solo 2¢, “6d. ¥ Du at 3 6 
—__———_————(2nd set) ...... Gerald Stanley 3 0 any r ceehaanel ven ( ame 4 re ee 
La farfalletta.......ssssssecsesssssnsenees Paul Giorea 3 ©) 9) Moise wsesssssecsssscsecscovsssossecsseee, CPOISOZ 
8, Puritant .....0.00..09¢ gansscopesp epacesee Croisez 
GALOPS. 4, Gazza Ladra. copecee, UF a 
Mayfair......ccccrccorresseseccssoresseveeees C Godfrey & 0 5. Norma ..... «+ De Vilbac 
ae .. ea: Hardy 4 0 6, Barbiere ....csseeseerssere DO Vilbac 
Bugle .....0.seseeeee oe sesseceessseeeee Dawson 4 0 T. LE ehiit .....ccseceseeeieceetseeees Croisen 
Orpheus... Shiktie sLedsiedebscddererrbdasacs CORR. 6. @ 8. Flauto Magico .. ererccercccccccccecccs Bernhotff 
’Cross Country . bi ccdvesseaeksdievidestianede C. Godfrey 4 0) Bouquet of Airs of Gounod’s ‘Irene’... Cramer 5 0 
The Witches’ OWN ....cccccccocoocecseoeee J. P. Clarke 3 0| La Biche au Bois, Idyll..............000 Bernsdorff 3 0 
MR AWE ....crsrsssrcesssicadeece vsseeee Felder 4 0| Dans les Nuages (Cloudland), Réverie.,. Ascher 4 0 
sh Hussards de la -~ 7" See a Léon 4 0} Triumphal March ........ orerececesees Ww. Cc. Levey 4 0 
Postman, or Night Mail ..........s006 J.P. Clarke 3 0} Au Bord du Ruisseau, Pastorale....... wee Felder 3 0 
Night Bell .......c:cssesseessesseeseeseeee Je P, Clarke 8 | Alpine Horn, Petite Fantaisie ....,..,.... Surenne 2 6 
Chinese dance.....+.00s00 eanepoens "Sa : 0 
Marche Nuptiale .......++ oe oun 3 0 
nena Six Suites tur PiaMO....sesssssesseseneee "J.8. Bach 5 0 
Rhine Wine .......ssseeserevsseeeereeseseee Ce Godfrey 4 0) Caprice Villageois .. sedGgrermase an 2 0 
Viennese, Pee: . 40 Orphee aux Enfers, Fantaisie Oy! Hargitt 
Sedserrescssrseretecssqncesscscensonnne MERU OS O Solo, Se. : Duel .oosissscrsocscrrececsssseotstecssn... C O 
#,% All the above are beautifully illustrated. Rues des Londres ..ssccseresese sesseeeeeseeees Nollet 40 
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“THE LEGEND OF ST. CEGILIA,” 
A CANTATA, 
The Words by 
HENRY F. CHORLEY, 


The Music composed expressly for the NORWICH FESTIVAL 


¢ . , 
« BY 4 


JULES * BENEDICT, 


Witt se Pvupuisnep xanty Next Week. 


s @ 

The VOCAL SCORE complete, quarto, limp cloth .... 6 0 

Do. in boards ...... 8 0 

The PRELUDE and FUNERAL MARCH ............ 3 0 
FATHER, WHOSE BL ESSING WE’ ENTREAT, in G 

ee Nel errr tac A eee ; 3 0 


And any of the N sabed om eaetinsiten, 


The SELECT SUBJECTS, arranged for the Pianoforte by 





W. HUTCHINS CALLCOTT.........27..5.;.....80lo 5 0 
Ditto, Ditto *:.... ..Duet 6 0 
CHORUS PARTS. 

Soprano, 3s, 6d; Alto, 3s. 6d; Tenor, 2s. 6d; Bass, 2s. 6d. 
LIBRETTOS 
SIXPENCE. A great reduction to Choral Societies 
ORCHESTRAL PARTS 
Can be hired on applying to the Publishers, 
LONDON : 
LAMBORN COCK, ADDISON & CO., 


62 & 63, NEW BOND STREET, W. 





JUST PUBLISHED. 


MELLON’S CONCERTS THIS 


SEASON. 


mm Le S'S 


NEW WALTZ, 


“THE WEDDING RING.” 





Price 4s. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musicsellers. 





fT vars oe. 


_—-— 


- CRAMER &. CO. S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. _ 


——__ ‘ ve 


A -large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from On Month. 
Repairs and Contracts for Tunings 


undertaken. 


Subscribers’ names received for.Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





First Prize, Leipsic Conservatorium, 1865. _ 
| | ORTON C.,ALLISON’S New Compositions 
for the Planoforte :— 


Fantéme, Etude romanesque;......... 38. Od. 
Marathon, Marche victoricuse *. shéeosee” Oh OR 
LaFleur de Lis, Valse joyeuse ..., » 43. Od. * 


Larewads :,AuGenger & Co., 86, Newgate- -street. 








ILLIE ,PAPE, honoured. by. commands . of 
H.R.H." the Prince and Princess of Wal d the 
nental 


tour about the, mid@le of September. Willie Pape visits Kes- 
wick, Sept. 29th; Hendal, Oct. 1st; Ulswater, 2nd; Carlisle, 


3rd; W hitehaven, 4th ; 5th; Newcastle, 8th, ete. 
Address, 


principal Courts ie oS will return from his Co’ 


Penrith, 
as usual, 9, Sono-sQuaRE. 


i\\ R. HENRY HAIGH, the Principal Tenor of 


English Opera, is at liberty to accept eugagements for 
English or Italian opera, address to his residence, 2, Burghley- 
road, Highgate-road, N 


M®*. JOHN RHODES gives Lessons as usual 


in tofn'on Sati Piayut inging and Harmon 
Address. Mr. BR al Comeiaite § y s 


LADY’ desires * to” formi™ sotiie, i tne Re. 
gagements, in schools or in ne tah 
on the Pianoforte or Harmonium, in or within of 
London. The very highest references can be given: Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 
VOR CHURCHES, as Leading Soprano, a Pro- 


fessional Lady requires a re- engagement (for an Evening 














Choir). She possesses a powerful voice and is a good reader. 
Would accept a temporary engagement. Locality immaterial ; 
salary moderate ; good references. K. L, 78, King’s-road, 
Chelsea. o'wie . 





OR .SALE. — A Complete Collection of, the 
Works of, HANDEL. Arnold's edition, 38, volumes. 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond+ Neukomn.+ Price £60. saan *M.*Roxaer, 11, 
Rue de Laval Prolongée, Paris. — 





ANTED, a FRENCH GOVERNESS, in a 
Ladies Scheol, Melbourne, Australia. A Lady desirous 

of emigrating would find’ cOinfortable home. Salary (to begin) 
£80. Address, M. RoyGer, 11, Rue de Laval Prolongée, Paris, 





ANTED.—An experienced Young Lady to 
assist in a Music Shop. Must be of good ad«ress, play, 
the Pianoforte, and write a good hand. Particulars, stating age, 
last situation, and salary required, to be sent to Hatz & Co., 
Cheltenham. os tee 





ANTED, A Situation as Assistant .Tuner, 
or Improver, in or near London. A., Post Office, 
Shepherd’s-bush, W. 





ANTED, a steady and thoroughly experienced 
man, who is able to lay and carry out the action and 
bellows works of Harmonitins. » Address,’ stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





(Hannes GO ODER EY’S FLORENCE WALTZ. 





N ELLON’S CONCERTS.—The most successful 
Waltz of the Season is THE FLORENCE, by Cnan.es 
Goprrey. 


~~ INCE “WALTZ. 


CRAMER & Co. Limitep, 


VE NING DRPESSES:—Black* Net and Tulle. 

4, Messrs. JAY have had specially prepared in Paris, for 

this season, a variety of BLACK EVENING DRESSES? which 

they can confidently recommend both for their correctness of 
fashion and economy in price. 


THE LONDON GENERAL MOURNING W AREHOUSE, 


247, 249, and 251, REGENT-STREET, 
JAY'S. 


‘By Cua ARLES GODFREY. 





201, Regent-street, W. 








N ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





T AFFETA. D'ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 





JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

y. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired taken in exchange, &e. 








THE MINIATURE TUNING FORK 
(G, A, or C). 


és beautiful and unique little article B ow 
of illustration), possesses all the pespertion v08 an 
ordinary tuning fork ; being made of the finest em 
and electro-plated, it has ome and sustained tone ; is pee to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard, 
ala Plated with ay _ free for 6 — 
itto. 
To be had of T. wissen ¢ pened, 
or Caamzun & Co., 201, Regent-s' 





HE GREAT VANCE will S1nc the celebrated 

new Comic Song, “THE GALLOPING SNOB OF 

ROTTEN ROW,” every night at the principal Music Halls, 
Post free from Cramer & Co. for 18 stamps. 


Price 6a. By Post Td. 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the « Orchestra,” with an ap) con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in"connexion with the Church. 
London: J. 'T. Hayes;: Lyall-place, Eaton-square ; Orchestra 
Cae, 55, King-street, Regent- -street, W. 


rARVEST HYMN. “COME, YE THANK- 
FUL PEOPLE, COME.” Words by the Very Rev. the 
Dean of Canterbury. Music by Dr. Gauntlett. Price 3d. 
E DEUM -LAUDAMUS, in the ke 
major, Chant form, by Dr. Gauntlett. Price 
Church Music Press, 23, Colville-road, Kensington-park ; and 
Masters’, Aldersgate-street and New Bond-street. 











of F 





Just published ; imp. 16mo., price 2s. 


MODERN HYMN TUNES, with accompany- 
ing words. First Series ot Twenty- -five Tunes in Short 
Composed by CYRIL BOWDLER, 
London: G. A. Davis, 417, Oxford-street, W. 


Score for Four voices. 
Bachelor in Music 


ALUABLE SECOND. )- HAND MUSIC, Ancient 

and Modern. Full Scores, Vocal Scores, Treatise on 

Composition and Musical Theory, Instrumental Parts, Unpub- 

lished Ancient Manuscripts and Rare works. Catalogue sent 
for one stamp. G, A. Davigs, 417, Oxford-street, London. 





USABELLE.—Sung by Cartorra Parti at 
Mellon’s Concerts. 
Dearie & Co., 52, New Bond-street, W. 


| OSABELLE.—Vocal Waltz. Composed for 
Carlotta Patti by W. C. Levey. Price 4s. 
Dearizg & Co., 52, New Bond-street. 


I OSABELLE. — “Patti's Waltz for Pianoforte. 
Price 4s. 


Dearix & Co., 52, New Bond-street. 


For Four Voices and Piano, to English Words. 
|) eye FIFTY SACRED BUSH. GEMS 











of Greek Jewish German i sh and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisset & Co., and Hamitron & Co. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promo its sales by every means. ‘The 
Company are now selling Assam, Cachar, , Duara, &ec., at 
the reduced duty—viz.. from 2s. 8d. to 38. 8d . per <r and China 
Teas as usual, at 1s. 4d. lb., and upwards. ‘Price t free. 
Warehouses, No. 9, GREAT ST. HELEN'S CHURE YARD, 
Bishopsgate, 











Printed by Gronos Woop, of No. 201, Regent-street, in the 
Count, Middlesex, at his Printing-office (Regent Press) 
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y Apams & Francis, at 59, Fleet-street, in the 
pubis —Saturday, October ath, 1866, 





